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[TpenMeTr Hacroslled cTaTbU — UCTOPUA TEPMUHA «aTOHAJIBHOCTb» B MepBOHM TpeTu XX
croneTusA. B cratbe aHanmusupyercs mo3uius mkossl 1llenbepra mo Bompocy MCHOJIb30BAHUS
TepMUHA, PacCMATPUBAIOTCA IIPUYMHBI €r0 HENpPUATHA B CpeZle HOBOBEHIIEB, IPOACHAIOTCA
BaKHBIE HIOAHCHI €T0 TPAKTOBKH B TpyAax M. M. Xayspa u X. Aiimepra. M3ydenue paHHeH uc-
TOPUH TEPMHHA «aTOHAJIBHOCTH» IIO3BOJISIET 3aKJIIOYUTD, UTO OH Pa3/iesIlI CyAb0y MHOTHX Tep-
MHMHOB B HCKyccTBe XX BeKka: BHauasle OHU IpellaT HeOIpe/leJIeHHOCTBIO U PaCIIbIBYATOCTHIO,
3aTeM OBICTPO YCTapEBAIOT, HE yCIIeBas 32 CTPEMUTEIHHBIM PA3BUTHEM Xy/[03KECTBEHHOU IPaK-
THUKH, CTAHOBSATCSA PA3MEHHOU KapTOH B H/E0JIOTHYECKON Ooph0e, U JINIIb CIYCTS TO/IbI U JIeCs-
TUJIETHA, BO3MOXKHO, ITOJIy4al0T TO MeCTO, KOTOPOT'O OHM 3aCJIy>KUBAIOT.

Karouesvle cnoea: aTOHANIBHOCTD, ABEHAJLIATUTOHOBAA TEXHUKA, HOBASA MY3bIKa, UCTOPUA
TepMuHOB, ApHOJIE/ IllenGepr, Ansb6an Bepr, Mozed Mattuac Xayap, ['ep6ept AlimepT.
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