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The subject of this article is the history of the term «atonality» in the first third of the twen-

tieth century. The article analyzes the position of the Schoenberg school on the use of the term, 
discusses the reasons for its rejection among the Schoenberg circle, clarifies the important nu-
ances of its interpretation in the works of J. M. Hauer and H. Eimert. The study of the early his-
tory of the term «atonality» allows us to conclude that he shared the fate of many terms in the 
art of the twentieth century: first they sin with uncertainty and vagueness, then quickly become 
obsolete, failing to follow the rapid development of artistic practice, become a bargaining chip in 
the ideological struggle, and only later years and decades may get the place they deserve. 
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