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This article is devoted to the overview and analysis of two significant film scores which
were written in the first decades of the XX century. The first of them is the «Ballet Meca-
nique» by George Antheil, which accompanies the silent film by Fernand Leger and Dud-
ley Murphy (the film called the «Ballet Mecanique» too). The second score is the «Cine-
ma» by Eric Satie, the orchestral piece that was composed special for the silent film
«Entr’acte» by Rene Clair.

The comparative analysis of Antheil and Satie’s film scores reveals some features that
confirm the relationship of these works and radical experiences of the Dada art.

The scientific novelty of this article is in its focus on the contradictory Dada music
heritage. Now the one isn’t explored well. We can indirectly find a lot of signs of the whole
Dada music in Antheil and Satie’s film scores and consider them. For example, «Cinéma»
by Satie is treated in this article as a late-Dada music work. In its turn, the stylistic of An-
theil’s «Ballet Mécanique» is more controversial. But it’s also viewed as an example of the
Dada music.
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