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The musical madrigal of the Renaissance is closely connected with the name by Pet-
rarch. Exactly in 16th century composers took an unprecedented interest in his poems and
poems by his numerous followers — petrarchists.

This article is devoted to three madrigals. Two of these are settings of the 310th sonnet
by Petrarch «Zefiro torna €'l bel tempo rimena» by L. Marenzio and C. Monteverdi. The
third (also by C. Monteverdi) is a setting of the sonnet-imitation by O. Rinuccini «Zefiro
torna e di soavi accenti». In the article these works are analyzed to find similarities and
differences in themes, form and treatment of the poem — to understand, if the madrigal
by Marenzio, written earlier, was a model to two madrigals by Monteverdi, and to deter-
mine a place by every of these works in the evolution of madrigal.

Keywords: L. Marenzio, C. Monteverdi, F. Petrarch, petrarchism, the Renaissance,
madrigal, sonnet.

JINTEPATYPA

1. IpstuxkoBa JI. C. F'apmoHusa B 3amajiHoeBponerickoil My3bike (IX — Hawamo XX Be-
Ka): yuebHOe mocobre. MockBa, 2009. 232 C.

2. Konen B. [I. Kitaynuo MouteBepau. 1567—-1643. MockBa: CoB. KOMIO3UTOp, 1971.
323 c.

3. Axymkuna T. B. Utanpaackuil nerpapku3am XV—-XVI BekoB: Tpaguiysa U KaHOH /
Caukr-Iletepbyprekuil yH-T Ky/IbTyphl U ckyceTB. CI16: CIIBI'YKI, 2008. 336 c.

4. Bizzarini M., Chater J. M. Luca Marenzio. The career of musician between the Re-
naissance and the Counter-reformation. Ashgate, 2003. 396 p.

5. Einstein A. The Italian madrigal: in 3 vol. / transl. by Alexander H. Krappe, Roger
H. Sessions, Oliver Strunk. Princeton: Princeton University Press, 1949. 1121 p.

6. Fisher K., D’Agostino G., Haar J., Newcomb A. Madrigal / The New Grove Diction-
ary of music and musicians. [in 29 vol.] // ed. dy S. Sadie. 2 nd ed. N. Y.: Oxford.
univ.press., 2001. Vol. 15. P. 545-571.

7. Haramaki G. Beyond the Seconda Prattica: Claudio Monteverdi and the Poetics of
Genre After Orfeo. Biblio Bazaar, 2011. 378 p.

8. Silbiger A. Chaconne / The New Grove Dictionary of music and musicians [in 29
vol.] // ed. dy S. Sadie. 2 nd ed. N. Y.: Oxford. univ. press, 2001. Vol. 5. P. 410—415.

REFERENCES

1. Diachkova L. S. Garmonija v zapadnoevropeiskoi muzike (IX — nachalo XX veka):
uchebnoe posobije [Harmony in the music of the West Europe (from the ninth century to
beginning of the twentieth century): study guide]. Moscow, 2009. 232 p.

2. Konen V. D. Claudio Monteverdi. 1567—-1643. Moskva: Sovetskiy kompozitor [Mos-
cow: Publishing house «Soviet kompozer»], 1971. 323 p.

3. Yakushkina T. V. Italjanskiy petrarkizm XV—-XVI vekov: tradizija i kanon [The Ital-
ian petrarkizm of XV—XVI centuries: the tradition and the canon] / Spb: Gosudarstvenniy
Universitet kulturi i iskusstv [St. Petersburg: State University of culture and arts], 2008.
336 p.

4. Bizzarini M., Chater J. M. Luca Marenzio. The career of musician between the Re-
naissance and the Counter-reformation. Ashgate, 2003. 396 p.

5. Einstein A. The Italian madrigal: in 3 vol. / transl. by Alexander H. Krappe, Roger
H. Sessions, Oliver Strunk. Princeton: Princeton University Press, 1949. 1121 p.



6. Fisher K., D’Agostino G., Haar J., Newcomb A. Madrigal / The New Grove Diction-
ary of music and musicians. [in 29 vol.] // ed. dy S. Sadie. 2 nd ed. N. Y.: Oxford.
univ.press., 2001. Vol. 15. P. 545—571.

7. Haramaki G. Beyond the Seconda Prattica: Claudio Monteverdi and the Poetics of
Genre After Orfeo. Biblio Bazaar, 2011. 378 p.

8. Silbiger A. Chaconne / The New Grove Dictionary of music and musicians. [in 29
vol.] // ed. dy S. Sadie. 2 nd ed. N. Y.: Oxford. univ. press, 2001. Vol. 5. P. 410—415.

KKK

Kosanesckasn /I.A. «Zefiro torna»: o Tpex Magpuraiax, BIOXHOBJIEHHBIX [leTpapkoi
// VYdenble 3amucKM PoccHICKONM akaJeMHH MY3bIKM HMEHH ['HeCHMHBIX. 2019. N2,
C.11-20

Kovalevskaya D.A. «Zefiro torna»: three madrigals, inspired by Petrarch // Scholar-
ly Papers of Russian Gnesins Academy of Music. 2019. N22. P. 11—20



