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The article is devoted to the history of formation and development of the sonata form. 
The author compares the opinions of scientists about the sonata form in different genres, 
builds the stages of development of this musical structure in the vocal and instrumental 
music of the Baroque and the classical period, outlines the main features that distinguish 
the vocal sonata form from the instrumental and comes to the conclusion that the 
appearance of the sonata form in the works for voice is an expanded and natural 
phenomenon.  

In this paper, the comparative method used in the analysis of scientific, reference and 
pedagogical literature is combined with an authentic approach that assumes a look at 
theoretical doctrines from the perspective of the time in which they were formed.  
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