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A Sacred concerto by N. Sidelnikov is in the aspect of interpretation of
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The article focuses on the analysis of «Sacred concerto» by Nikolay Sidelnikov, which is
considering in terms of the correlation between the canon and the style, the music and the sa-
cred texts to identify the key features of the music genre interpretation. The novelty of this arti-
cle is based on its author’s attempt to find some new aspects in the genre researches related to
the maestro’s sacred music field.

The metrological base chosen for the mentioned angle is a complex approach based on a
mix of stylistic, comparative and structural-functional research methods. In the process of ana-
lyzing the cycle composition specificity, its mode and dramaturgic features were defined. The
intonation and voice-frequency levels of the art system of music writing which was considered in
the modern cultural context of the sacred music by the 20th-century classical composers were
also highlighted. Such distinctive features that are unique for Sidelnikov’s music style as free
interpretation of canon texts, motifs-symbols using, special harmonic structures marked with
sharp phonism and dramaturgic techniques for circle ends configuration and creating the artis-
tic integrity of writing were identified.
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composition, structure, mood.
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