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The article is devoted to a problem rarely discussed in musicology — musical
connotations. This article raises the question of the existence of connotative structures
that appear in the text itself. They are called «text connotations». In cases of using
guotations or musical metaphors and symbols with which music is rich it saturates with
the meanings of the second plan i.e. connotations. The structure of connotations is
different: micro intonation or a small echo a barely noticeable melodic turn the
direction of the musical phrase. As connotations can act a close-up for example the
internal compositional idea of the work.
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