
№ 3 – 2018 

«Unknown» Mozart: «London Sketchbook» by an Eight-Year Old 
Composer (music of childhood and breakthrough into Eternity?) 
....................................................................................................................... 25 

Evgeniia I. Chigareva (Moscow) — Doctor of Art, Professor of Music 
Theory Department at the Moscow P.I. Tchaikovsky Conservatory, 
musikologist and philologist. 

E-mail: echigareva@yandex.ru 

The article discusses a little-known in Russia work created by an eight-year old 
Mozart, «London Sketchbook». The pieces are analyzed from the standpoint of the 
form, thematism, tonality and harmony. The author is trying to understand how the 
seeds of mature stylistic are being grown in the works of a young and inexperienced 
composer. In the end of article the authors describes experimenations in the works of 
contemporary Russian and western composers who utilized analytical and creative 
approach to «London Sketchbook».  
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