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CraTpad mOCBAIEHA OJIHOMY W3 3HAKOBBIX fABJEHUN MHCKyccTBa XX Beka —
aKI[MOHU3MY, KOTOPBIH NMPOABUII ceOs He TOJIBKO B 00JIaCTU My3BbIKQJIBHOTO UCKYCCTBA,
HO U B JPYyrux o0JIacTAX HCKyCCTBA B IeJIOM. VIMEHHO MO3TOMY [ HMOHUMAHUSA
TEOPeTUYECKUX ACIEKTOB MY3BIKAJIbHOTO aKIIMOHU3Ma, MPOSBUBIIETOCSH, HAIIpUMED, B
TBOPYECTBE TAKUX KOMIIO3UTOPOB, Kak /. Keimk, M. Karesp, K. [IITokxayseH, /1. Kpawm,
B. MapteiaoB, B. Exumosckuii, 1. Cokos0B (B omycax MHCTPYMEHTAJIBHOI'O TeaTpa,
nepdopMaHcax, X3MIeHUHrax), He0OX0/IMMO pacCMOTpPEeHUEe CTAaHOBJIEHUS aKIIMOHU3Ma
Kak fABJICHUA, ero reHe3nca, UCTOKOB.

EcTrecTBEHHO, UTO 5TH HCTOKU MPOSBUJIU cebsi, Mpexie BCEro, B JIUTEpAType U
J)KUBONIIUCU. B cTaTbe paccMOTpeHBI TakWe CTUIEeBble HAIlpPaBjeHUsd, KakK [JaJlausM,
cioppeaysin3M, GyTypusM, 6e3 KOTOPBIX aKIIMOHU3M, B TOM UHCJIE U My3bIKQJIbHBIN, He
cocrosiics 61 Kak 000CO6I€HHBIN BUJT HCKYCCTBA.

CraTpd HOCUT MYyJIbTUIUCIUIUINHADHBIN XapaKTep; B Hell IIpe/iCTaBJIeHO IOHUMaHUe
aKIIMOHU3Ma B Pa3HBIX BUJaX UCKYCCTBA.

Katouesvle cnosa: akIOHU3M, COBPEMEHHOE MCKYCCTBO, 3CTETHKA, (uiocodus
HCKYyCCTBA, TephOpMaHC, X3IIEHNHT.
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