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AHHOmayus: NpeaMeToM M3yyYeHWs AaHHOW CTaTbW ABAAETCA OAHO M3 MaclTabHbIX COYn-
HeHWIM MOCKOBCKOro komnosutopa A. bakwwm «MoandoHns Mupa», XaHp KOTOporo o603HaueH
Kak MucTepus. B npousBeseHWM OTpasnaack TOUKa 3PeHUs KOMMO3MTopa Ha npobaemsl MUPO-
3/laHWs, Pa3BUTUA KyAbTYpbl, UCKYCCTBa M POAW TBOPLA. B MCCNe0BaHUM BbISABASIOTCA KakK YHM-
BepcasibHble, apXeTUNMUecke OCHOBBI XaHpa B JaHHOM MPOW3BEAEHNM, Tak W YHUKabHble, 0by-
C/IOBJIeHHble OCOOEHHOCTAMM MbILLNEHWS KOMMO3UTOPA.

MeToamnka My3bIKabHOTO aHaaM3a COYMHEHMS OCHOBAHa Ha BbIABAEHUW YCTOMUMBBLIX MOJAE-
Nel, NPUHLMNOB, NO3BOASIOLMX UAEHTUPULIMPOBATL XaHP B Upeje ero UCTOPUYECKMX TpaHC-
dopmaumii. B 0OCHOBY Takoro moAxoja MoNOXeEHO M3YUeHWe MPUEMOB My3blKalbHOMO Pa3BUTMS,
BbISIBJIEHME CBA3EM, KaCaroLLMXCH BCErO MPOW3BEAEHUS U ero CLIEHNYECKON X13HW. B npouecce
nccnesoBaHWs pPaccMaTpMBAKOTCA OCOBEHHOCTM Pa3BUTUS 3BYKOBOW MaTepuu M ee MpocTpaH-
CTBEHHOW OpraHn3aLum, UCXOAA U3 MOHATUA «TeaTp 3ByKa».

HoBW3Ha cOCTOWT B M3y4YeHUN 3BYKOBOW OpraHu3aumm 1 ee CLEeHWYeCcKoro BOMIOLWEHNS Ye-
pe3 NPU3My apxeTUNmUUECKMX OCHOB XaHPa, MPUAAFOLLMX eMy YCTOMUMBOCTb U CTabuabHOCTb. [lo-
Ka3aHo, UTO B OTHOLLUEHMM 06pa3HOro cocTaBa W ApamMaTyprimn aBTop ONMPaeTcs Ha ApeBHenwmne
MCTOKW, CBA3aHHble C MUDONOTNUECKUM OPOUUECKMM KOMIIEKCOM. [lenaeTcs BbIBOJ O CUHTETU-
YecKoM NpupoAe COYMHEHMs Ha OCHOBE Bblpa3uTesbHOM, GopmMoobpazoBaTebHOM U CMbICIO-
BOM POV My3blKasbHOrO MaTepuana B eAnHCTBE Lienoro. ApxeTmn MUCTepUn onpeaenseT yCTon-
YMBblE NPUHLMMBI XaHpa 1 BMeLLaeT MHOroobpasHble TpaHchopmMaLmn.
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Abstract; The subject of this article is one of the vast compositions of the Moscow composer

A. Bakshi, “Polyphony of the World", the genre of which is designated as a mystery. The work reflects
the composer's views on the problems of cosmogony, cultural development, art, and the role of the
r. The study identifies both the universal, archetypal foundations of the genre in this work, and
unique ones determined by the features of composer’s thinking.
The methodology of musical analysis of the composition is based on identifying stable models,
principles that allow identifying the genre amidst its historical transformations. This approach involves
studying the techniques of musical development, uncovering connections that concern the entire
work and its stage life. The study examines the specifics of the development of sound material and its
spatial organization, based on the concept of the "theater of Sound".

The novelty lies in studying the sound organization and its scenic embodiment through the prism
of the archetypal foundations of the genre, giving it stability and consistency. It is proven that in terms
of imagery and dramaturgy, the author relies on ancient origins associated with the mythological
Orphic complex. The conclusion is drawn about the synthetic nature of the composition based on the
expressive, formative, and semantic role of the musical material in the unity of the whole. The archetype
of mystery defines the stable principles of the genre and encompasses various transformations.

Keywords: composer A. Bakshi, mystery, archetype, "theater of Sound", polyphony, myth of Orpheus
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TSDKEHUH TBICSYEACTHH, OTKPbIBaeT HOBOE XYAOXKECTBEHHOE M3MepeHHe Ha

cene pybexa XX-XXI Bexos. K mucrepum, HacaeaHHIIe pHTYaA0B, 0bpaira-
I0TCS KaK K PHAOCOPCKOMY HCTOUHHKY, AAIOIIeMY ITPO3peHue, BhICIIee 3HaHNUe, Ipe-
obpasyromeMy AyXOBHbBI MUp deroBeKa. OAMH U3 APEBHEMIIHX My3BIKAABHO-ApA-
MaTHYeCKHX >XaHPOB I'€HeTHYEeCKU CBSI3aH C eTMIeTCKUMH CBSIIeHHOAEHCTBUAMM.
Mucrepus 3ameyaTAeAa YCTOMYMBBIE MOAEAH, OIPEACASIOIIHE COAepPIKaHKe, ApaMa-
TYPTHIO, BBIPa3UTEAbHbIE CPEACTBA Ha IMPOTHKEHUU UCTOPHYECKUX TpaHCYOpMaIIUIL.

>|<8.Hp MHCTEpHH, HPOSIBI/IBI.HI/Iﬁ H€O6bIKHOBeHHy10 >KU3HECIIOCOOHOCTD Ha Ipo-
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«Boxod x apxemuny dosxncen 6vimv u vixodom 6 06psd. Cozaacto Bau. Hearosy, 06-
pa0 npedcmassiem coboti <...> NePBUHHYI0 MAHUPECMALUI0 2AYOUHHO20 COOepHaHUS
nepsoobpasos cosnanus> [1, 20]. [10sTOMY BO3MOXHO MPEATIOAOKHUTD, 9TO K apXe-
TUIIMYECKUM OCHOBAHMSAM MUCTEPHUM OTHOCATCS KaK AEHCTBHSL, BOCIPOU3BOASIIME
STAIIbl PUTYAAQ, TAK U CAOBECHO-H300pasUTeAbHbIe CUMBOABL JacTy mpousBeAeHHs
IIOBTOPSIIOT HEU3MEHHBIN KPYT Pa3ACAOB APEBHEN MHUCTEpPHH: IpeaMOyAa, 9KCIIO3U-
IMsI YYACTHHKOB, PUTYAABI CBSIIIEHHUKOB U B3bIBaHUe K 60raM, mpHoOIjeHIe K Kpy-
Iy TOCBSAIIEHHDIX, OCBAIIEHNE, YXOA B TIOA3EMHBIN MHp, IepepoXAeHHe, BO3Bpa-
IeHre B HOBOM KauecTBe. CHMBOAAMH BBICTYIIAIOT CTUXUM (3€MAs, BOAQ, BO3AYX,
OTOHB), a TaKKe MePCOHAKU. [IPUBOAS PSIA ApXETHIIMYECKMX CUMBOAOB, TAKUX KaK
ceem, Kpoeb, kKoAeco, 6epx-Hu3, O. YHApaiT OTMedaeT «cX00Hble 3HAUeHUS OAsL boAbLeL
yacmu, ecau He 0rs 6ce20 Herosedecmea> [2, 97]. CBA3b BceX pa3AeAOB MUCTEpUH 3a-
MBIKAeTCs B KPYT, MPEACTABASIIOIIMX CHMBOAMKY Kpyrosopora JKusau u Cmept —
CBOEOOPA3HBIX CBEPXCUMBOAOB, 00’ AMHSIONIHX IIPOM3BEACHNE.

B XX Bexe HapsAy ¢ COXpaHEHHEM apXeTHIIa MUCTePUH MPOUCXOAUT €r0 YCAOXK-
HeHHe 33 CYeT CHHTe3a C APYTHMH XKaHpPaMH, IIPEAOMACHHS U3BECTHBIX CI0OXKETOB HAU
IepeHoca ACHCTBUS B MHOM KOHTeKCT. TakoBel omepa-mucrepus «Cpsaroit Opan-
muck Accusckuii> O. Meccuana, «Mucrepus cBaThix HeBUHHBIX> A. Bappo. Ilo
IIyTH MEQOAOTHU3ALUK 1 MUCTepu3anuu uaeT A. Muiio B onepe «Xpucropop Ko-
AyM6> u A. OHerrep B onepe «>KanHa A’Apk Ha KocTpe>». MucrepuasbHble Gpop-
MbI ucnioabsyeT K. Opé B counnenunsx «Mucrepus Bockperenus Xpucra>, «Iypo
POKAEHHS MAaAeHIIa>»>, «MucTepus o koHlle BpeMeHU>. B ocHoBy onepnr A. Illen-
bepra «Mowuceit 1 AapoH> MOAOXKEH MUCTEPHAAbHBIN CIOXKET. 3BYKOBask MUCTEPHUS
npeacraer B rentasoruu «Cser>» K. IlItokxaysena (2003), KOTOpBIit OCYIeCTBHA
CHHTE3 APeBHHUX TPAAUIIUH C HOBEHIIMMH MY3bIKAABHBIMHM PeCypCaMu M MUCTEpPH-
AABHBIM IPOCTPAHCTBOM, MPOBOAS KOHIIENIIUIO COTBOPEHUS MHUpPA. DAEMEeHThI MH-
cTepur OOHAPY)KUBAIOTCS B MY3BIKE OTEUECTBEHHBIX KOMIIO3UTOPOB, HAIIPHMeED,
B «Cruxce», «Mysbike aast xuBbix> I'. Kamuean. H. Kapernukos siBuacst nepso-
OTKpBIBaT€AEM OIEpPBI-MUCTEPUM, CO3AAB TPAaHAMO3HbIE IPOU3BEACHUS, TaKhe KaK
«Mucrepus anocroaa I1aBaa> u onepy-mucrepuio « Trab YaeHIIIUreAnb>.

Mucrepus «Iloandponus mMupa» — MeXAYHAPOAHBINA ITPOEKT KOMIIO3UTOPA
Anexcanppa Baxmm, ocymecrBaennsiii pesxuccepom Kamoit I'mHkacom u BbIAa-
IOIUMUCS My3blkaHTaMu: I'mponom Kpemepowm, crpyHHbIM opkecTpoMm «Kpeme-
para Baatuxa», aHcambaem yaapHbix Percussions de Strasbourg, amepukanckum
AXa30BbIM Tpybadom AskoHoM CasoM, TpOMOOHHCTOM U3 ABCTpaAnu AHAPHAHOM
Meepom, Tenopom boapmoro rtearpa Hukxosaem CeMeHOBBIM, CIEIMAAHCTOM
TOPAOBOTO IEHUS U HCTIOAHUTEASIMH POABKAOPHOM MY3BIKM C yYacTHeM IIaMaHa,
a Take 6asepuHoit Mase Auemnoit. ITpembepa paborsr — «Iloandponns mupa>
AASI CKPHIIKH COAO, CTPYHHOT'O OPKeCTPa, aHCAMOASI yAAPHBIX, UCIIOAHUTEAEH 9THH-
94eCKOM My3bIKH, AKa3a, CMeIIaHHOro Xopa — cocrosiaack B 2001 roay Ha Tperbeit
Bcemupnoit TearpaspHoit oanMmnuase B Mockse. Kommosurop ocymecTsHa rpas-
AUO3HBIN IPOEKT 110 CO3AAHUIO YHUKAAbHOM MHCTEPUH 3BYKa, ONIUPAsCh HAa CHHTE3
HCKYCCTB, CTHACH 1 )KaHPOB.
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M3BecTHbIE BOTIAOIIEHHS MUCTEPHIL CTaA AASL A. Bakimu umIryAbcoM co3paHus
COOCTBEHHOT'O COYMHEHHS, B KOTOPOM OH YCTPEMASIeTCS K IIOCTYKEHHIO M PACKPbI-
THIO TAYOUHHBIX IEPBOOCHOB <«apxe». AASL AOCTIDKEHHUS TOCTABACHHOM 1IeAN OH
IPHMEHHA MHOTHE TeXHHKH, HCIIOAb30BAHHBIE B COOCTBeHHOM TBOpyecTBe. «Ilo-
AuQOHHUS MUpa> IIOCTPOEHA Ha YHUKAABHOM CHHTe3e GpUAOCOPCKIX, KOCMOTOHH-
9eCKUX, MUPOAOTHIECKHX, PUTYAABHBIX U TeaTPaAbHBIX HAei. Kommosurop uepes
MY3bIKY 1 3ByKH OTKPBIBAeT BOSMOXXHOCTb HCCACAOBAHUS 3aKOHOB BpITns.

CyTp MuCTepHaABHOCTH — B AMaAeKTHKe 06pasoB JKusuu u CMeprH, cooT-
HOCSIIUXCA C <Npedcmasienuem 0 Mude Kax mpancyeH0enmHom omKposeHu, pea-
Ausosannom 6 cumgore> (3, 83). B mucrepnun sammdpoBaHa AOTHKA CBAIIEHHOTO
ABIDKeHHSA U pas3BUTHA Ayxa, Toro ITyTu, KOTOpBI BA€YeT YeAOBeKa BHH3, BO BCe
MaTepHaAbHOe, QU3MIECKOe, TEACCHOE, TEMHOE, HU3KO®, K CMEPTH, HO CHMBOAMYE-
CKH IIPEOAOAEBASI 3TO CTPEMAEHHE, OH ITOABIMAETCS U BOCIIAPsIeT, IIpeobpaskaeTcst
U BOCKpeCaeT B CBOEM AYXOBHOM ABIDKEHHMH BBepX. JTO (aKTHIECKH AHMAACKTHKA
HU3G U 6epXd, MAaTePHAABHO-TEACCHOTO U AYXOBHOTO, OIHCHIBAIOIIETO STHIECKYIO
BePTHKAADb KaK OCHOBY MHUPA, YCHA€HHYIO TOPHU30HTAABHBIM ABI)KEHHEM B AHAAEK-
THKE C60€20 U 4)#020.

daxTuyeckn 0Opa3HbIA CTPOH IPOU3BEACHHS MOXHO 0003HAYMTh KAK PacTy-
MU, OCOBpeMeHeHHbIN MU}, pa3BUBaeMblil yepe3 Mpoekiuio uckyccrsa XXI Beka.
AnHaAns ocobeHHOCTel COBpeMeHHbIX pOpM MHPa [I03BOASET TOBOPHUTD «00 apxe-
MUNU1ECKOM NOBMOPEHUL 8 UCTMOPUU KYALIYPbL KOMNAEKCA IKSUCMEHYUAALHBLX NPO-
6aem> [4, 96], kak ormeuaer A. H. BoepopuHa.

MysbikaAbHOE pa3BUTHE 3KAETCS Ha IMIPOTPAMMHBIX YCTAHOBKAX, BhIHECEHHBIX
B Ha3BaHMS YaCTeHl — 3TO M PUTYaAbHO-MUCTEPHAABHOE AEHICTBO, MUOAOTHS, 06-
me$prAOCOPCKIe KOHIJIIIUH, 00pasbl COBPEMEHHOTO HCKYCCTBA. My3bIKaAbHbIN
MaTepHaA BbIPACTAeT U3 000OI[eHHOM KOHIJENTYaAbHOM YCTAHOBKU KPYTOBOPOTA
Kusan u Cmept. KoMmosurop BbIA€ASIET HECKOABKO BaXKHBIX JTAIlOB, ONHUpa-
IONTMXCS. HA OTAeAbHble MHPOAOTHYECKHE CIOKETbl: KOCMOIOHHYeCKas KapTHHA
(«Poabt 3emam» ), MHOroO6pasue 3Bydamero Mupa (BTOpast 4acTb), TeMa HCKyC-
CTBa U IIepPBbIA ero mpepcTaBuTeAb «Opdeii>, TeMa NpeoOpaKeHUs U MOCBsIIe-
HHS B pe3yAbTaTe CITyCKa B OA3eMHbIN MUp. KaxAbIit MU} CTpOHUTCS Kak Ilerb 3BY-
KOBBIX COOBITHIL, 0000IeHHO IIepeAaBast OCHOBHOM CMBICA.

13 N3BECTHBIX AByX OCHOBHBIX (OPM MHUCTEpHH (KaK APEBHETO SA3BIY€CKOTO
BOCTOYHOTO AEHICTBA M KaK CPeAHEBEKOBOTO PEAMTHO3HOTO TeaTpa) B AAHHOM pe-
IIeHNH KOMIIO3UTOP ONUPAETCs Ha APeBHeMHIIre HCTOKH, aKIIeHTHPYs BOCTOYHbIE
0cO6eHHOCTH XKaHpa. Mucrepus BBICTyIaeT Kak $opMa HMPHOOIIEHHs K COKpO-
BEHHBIM TalHaM OBITHS M KOHIIEHTPUPYETCs B PUTyaAe IIEPEXOAQ, T.e. IOCBsIe-
Hus. MOTHB MCTIbITaHNS CTUXUAMU (BOAQ, OTOHb) M 3BYKaMU TAKKe IPUCYTCTBYeT
B Mucrepun baxmm. ITpoBoas yepe3 mopor cMepTH M ITOCAEAYIONIErOo BOCKpeIe-
HHS B MHOM UIIOCTacH, opduyeckass MUCTEpHUs B IIPOIIECCe ee «<Memanodmu4eckot
pedaexcuu>, o mpican M. K. AomaueBoit, «npedcmaem kax arrezopusi nodsusmcHu-
UeCK020 CAYHEHUS 8 UCKYCCMBE U KAK HEKAs MB0pHecKas cmparmezus, COeOUHSI0Was
OuoHUCCUTICKYI0 U anoAroHuHecKyto cmuxuu> (S, 124].
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Mucrepus — >XaHp CUHTeTHYECKHI1, YTO AAeT BO3MOXXHOCTb BIIMCATbh B MUPO-
AOTHYECKOe IT0OA€ MHOTOIIAAHOBOE BUAEHHUE, CIIOCOOHOE YePTHI M IIPUMEThI IIOBCEA-
HEBHOCTU BO3BOAUTD B PAHT 00IjedeA0OBeYeCKHX IIPoOAeM, AeKAAPHPOBATD 3aKO-
HbI BeYHOCTH. T'aK COOBITHS SKH3HU Y€AOBEKA CTAHOBSTCSI OPUEHTHPAMU HCTOPUU
Y CUMBOAaMU BEYHOCTH.

B ApeBHel MucTepun Hepa3pAeAbHO €AMHCTBO IIeHHs1, My3bIKU U TaHIJA C TPEACTaB-
ACHHEM, UT'POH, AeficTBHeM. B Hell coepAlIHEHO MHOXXECTBO AMHHM, CMBICAOB, KOTO-
pble MOXXHO OECKOHEYHO PACITyThIBATh, Pa3raAbIBaTh, KOTOPBIE MOTYT BBICTPAMBATD-
Cs1 TTAPAAAEABHO, TOAMPOHMIECKH B3aUMOAECHCTBYS APYT ¢ ApyroM. OTcIopa MOAH-
poHuSL, KOTOPasi AAeT BO3MOXHOCTb COCYIIIECTBOBATh POACTBEHHbBIM, OAMZKIM HAU
AQAEKHM 00pasaM, TeMaM, MaTepHaAaM, CTPYKTypaM, pa3HOOOpasHo coderasich. Mu-
CTepusl — TPHUEAMHBIN (3akarogaromuii B cebe 3aKOHbI, Kacaromuecs BceaeHHOH, ye-
AOBEYeCTBA U OTAEABHOTO YeAOBeKa ) MHOT'OYPOBHEBBIH IPOLIECC, B KOTOPOM COEAU-
HEeHBI KOCMUYECKHe SIBAeHMS, 00IedeA0oBedecKye POOAEMbI X HHAUBHAYAABHO-TICH-
XOAOTMYECKHe acIeKThl. JeAoBeKk B CBOM Pa3BUTHH IPOXOAUT ITyTh, AaHAAOTUYHBIN
MIPOLIECCY CTAHOBAEHHS YEAOBEYECTBA, HO M KXKABIN €0 AYIIEBHBIN IIOBOPOT CBA3aH
C M3MEHEHISIMU  [IOBOPOTAMH [IPOCTPAHCTBA U BpeMeHH BeeaeHckoro Macurraba.

IIpousBepeHNE YHHKAABHO T€M, 9YTO 3TO IIOIbITKA KU3HEHHBIN KPYT YEAOBEKa,
MHpa IepeAaTh dyepe3 3BYKOBble peaanu. KpyroBopoT mpupoabl IpeacTaeT Kak
MY3BIKAABHBIN KAAEHAOCKOII KOAOPHTOB U TeMOPOB 3THHYECKHMX MHCTPYMEHTOB.
KaxapIit oTall >KU3HU YeAOBeKa CBS3aH C TeM MAU HHbIM HHCTPYMEHTOM, €O CIelt-
puuecKuM 3BydaHHEM, IPHOOPETAIOINM OIPEASACHHYIO CEMAHTHKY U Yepe3 3BYK
AOHOCSIIYIO BCIO TAyOUHY IPOUCXOAsmero. MHCTpyMeHT IOHMMaeTCs KaK 3HAK
SIBA€HVSI MIAM COOBITHSL, YBSI3aHHOTO B MHOIOOOPa3HBIil BEHOK MHOTOLIBETHBIX FOAO-
COB J)XM3HEHHOTI'0 KPYTrOBOPOTa (pomAeHne, >KU3HD, CMepr).

CoueTaHne He3aBUCHMBIX TOAOCOB, MEAOANYECKHX U pOHIYECKUX AMHUI, CO3AQ-
eT pasHOpOAHbIe BUOparuu. FIMITyAbcaMu BBICTYIIAIOT BCe aKyCTHYeCKUe BO3MOX-
HOCTH 3BYYallIMX TEA: FOAOCA AIOAEH, TOBOP, LIEINOT, KAACCHYECKHe MHCTPYMEHTDI
B TPAAUIIMOHHOM HCIIOAb30BAaHHU U B HEOOBIYHBIX CBOMX PACIIMPEHHBIX BO3MOXK-
HOCTS$IX, 9THUYECKHE MHCTPYMEHTBI M AQXKe He My3bIKaAbHbIe HHCTPYMEHTDI, MaIHH-
TOPOHHAS 3aIHCh 3BYKOB €CTeCTBEHHO! IIPUPOADL.

B aeficTBHe BCTYIIAIOT HOBBIE CIIOCOOBI Pa3BUTHS MaTepHara — coOMpaHue,
BBICTpPaMBaHUE CUCTEMbI U pacCeMBaHMe, pa3pylleHHe 3BYKOBBIX CBA3EM M OTHO-
IIeHH, ADYTUMU CAOBAMH B3aHMOAEHCTBHE SHTPOIIUHU U YIIOPSIAOYEHHOCTH. DTO
HOBO€ MY3bIKAaAbHO-3BYKOBOE MBIIIACHHE, AAIOIee ABIDKEHHE 33 CYeT CTATMBAHUA
B TOYKH-KPHUCTAAABL U Pa3pacTaHMs MATEPHAA], IIO3BOASIONIEE €r0 BUAOU3MEHSTD,
BapbUPOBATD.

Opranusanus My3bIKaABHOM MaTepPHM OCHOBAaHA HA TPAaHCPOPMAIHX, B KOTO-
PBIX BO3MOXXHO HAAOXXE€HUE YIOPSAOYEHHBIX, AOTUYECKH OTKPHUCTAAAM30BAHHBIX
MY3bIKAAbHBIX IIOCTPOEHUN U MEHEE YIIOPAAOYEHHBIX, BO3MOKHO CITOHTAHHbIX, UM-
IIPOBU3AIIMOHHOIO XapakTepa. B pesyapraTe ¢popma okaspiBaeTCs SKUBOM, AbIIIA-
e, oOpeTaromeil HOBBII UMITyAbC Pa3BUTUS. My3bIKaAbHbIE IIOCTPOEHHSI YaCTO
HAIIOMHMHAIOT BOAOBOPOT, B KOTOPbI BOBAEKAIOTCSA KaK IOAOCA 3THUYECKUX MY3bl-
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KaHTOB, TaK M KAaccudeckux. OTCI0AQ BOAHOBbIE ITPHHIIMIIBI TOCTPOEHHMS, OCHO-
BaHHbIE HA YePEAOBAHHH YIIAOTHEHHS 3ByKOBOH KOHCTPYKIIUH H €€ Pa3psDKeHHH.

IToAndpoHUS B AAHHOM IIPOU3BEACHUS IOHUMAETCS He B Y3KO IMPOPEeCCHOHAAD-
HOM, MY3bIKAAbHO-T€XHUYECKOM CMBICA€, HO KaK MUPOBHAEHHE, ITMPOKOe IOHNUMa-
HHe sBAeHUH XH3HU. [ToandoHMYeckre COOTHOMEHMS MPOSBASIIOTCS HE TOABKO
B HCIIOAb30BAHHUU IIPHEMOB HAU TEXHUK PA3BUTHSL, HO U KaK MOAU(OHMUS TeM, 0bpa-
308, aMmonmil. Tax B nepBoit yactu («Poabl 3eMAN>» ) HCIOAB3YIOTCS TOAUPOHIYE-
CKYe IpUeMBbl BCTYIACHHS TOAOCOB, COYeTaHNEe KPACOYHBIX MEAOAUYECKUX H TeM-
6poBbix Aunuit. [ToAn$oHIS IPOCAEKUBAETCS U B COCYIECTBOBAHUU CTUXUN —
3eMAH, BOABL, BO3AyXa (BeTpa, KAk OTMEYeHO B IAPTUTYPE ), OTHSL

Bropas wacts («AAu U 3ByKu> ) TIPEACTaBAsieT co60il pasHOO6pasHble CO-
YeTAHUS dTHUYECKUX HHCTPYMEHTOB, B KOTOPBIX PEIIAIOI[yI0 POAb UTPAIOT YAAP-
Hole. CpeAr HUX MCIIOAB3YIOTCSI PeAKHe HHCTPYMeHTHI, Takue kak Temple gong,
Tambur de basque, Crotali, Flexaton, Tamburino, Roto-tom, Gong, Gross caisse;
BBIACASIETCSI AUHMS ITeBL]a TOPAOBOTO IIeHUSI, ACFICTBHS IIaMaHa.

Tpetps wactp («Opéeii»), HanboAee CAOKHASL B IOAUPOHMIECKOM OTHOIIE-
HHH, IPEACTaBASIET COOOI He TOABKO MOAUPOHHUIO 3BYKOB IPHUPOADI, CTPYHHOTO
OPKecTpa U 4eAOBEYEeCKUX TOAOCOB, HO U YCAOXKHEHHOe KAaHOHUYEeCKOe IIAeTeHHUe
OPKeCTPOBbIX MapTuil (pa3sHOO6pasHble KaHOHBI, BIAOTb AO KAHOHA Ha TPH TeMbl)
C KOPOTKUMU BPEMEHHbIMH CABUTaMH npoBeAeHuit Tem (mpumep N 3). Ilpumeua-
TEABHBIM IIPEACTABASIETCSI COYETAaHHE MY3bIKAABHOTO HCIIOAHEHUS IAPTHH COAH-
CTOB C UX ITepPOPMATUBHBIMU ACHCTBHAMH B KAUeCTBE aKTEPOB.

Yerpepras yacth («Opeit 1 DBpuANKa>» ) MpPUBAEKATEAbHA 06Pa3HO-IMOLIMO-
HAABHOW ITOAMQOHHMEH, COYeTaoIell CTaTHYeCKue M AMHAMUYeCKHe MOCTPOeHMS,
pasHble TeXHMKH, KAHOHBI AYXOBBIX MHCTPYMEHTOB M pa3BepHYTble MeAOAMYECKHe
AVHUY TEHOPA.

ITaras yactp («Apyrue repou>) oT™MeYeHa MOAUPOHMYECKUM COYETAHHEM IO-
AOCOB POABKAODPHBIX TIEBLIOB (PyCCKHil TIeBel], UHAMICKHE, XaKacCKUil, TyBUMCKHI1 )
U GOABKAOPHBIX HHCTPYMEHTOB, Takux Kak Zurna, Folk, Lute, Didjeridu, Alphorn.

Mest mpousBeAeHUS] TPAHAMO3HA — II0KA3aThb OECKOHEYHbIN CIIEKTP 3BYKOBBIX
IPOSIBACHHUI KU3HH B TAYOOKOII CBS3H CO CTAPUHHBIME 0ObpasiiaMu. JTO CBOEro po-
Aa TeaTp 3BYKa, IPEAOMAEHHBIN B MHOroo6pasur GOopM, ABIDKEHHI, CTAHOBACHHIL.
M aest Tearpa 3ByKa probOpeTaeT MAKCHMAAbHOE BbIpKeHHe B MHOroobpasunt $opm,
TeMOPOB, KOAOPUTOB H MX COueTaHHUI. EAMHCTBO AOCTHIaeTCst He TOABKO IIPOLIECCOM
opmupoBanust komraekca Temarusma Opdest U He TOABKO TeM, 9TO 0Opasbl, CBsI-
3anHble ¢ OpdeeM, pa3BUBAIOTCSA HA NMPOTSDKEHUH BCETO TBOPYECTBA KOMIIO3UTOPA,
HO TAybuHOI ¢uaocodckux Bormpocos JKusuu u CMepTH, HHTEAAEKTYaAbHOCTBIO,
HAIPSDKEHHOCTDBIO BBIPKEHHUSI 9K3UCTEHIIMAABHBIX BOIIPOCOB YeAOBeYeCTBa. TaK ke
kak pas O. MeHAeAbIIaMa O4EBUAHO, UTO <109 — Xpanumen croéa» [6,170-171],
MO>KHO CKa3aTh, YTO KOMIIO3UTOP — XPAHHUTEAD 3BYKOB, U ABE 3TH BETBH, Hepa3pbIBHO
CBSI3aHHDbIE, YXOAAT CBOMMM KOPHAMU K TBOp4ecTBY Muduieckoro Opdes. Mucrepus
IIPEACTaBAsIET COOO CHHKPETHYECKYI0 GOpMY, B KOTOPOIl HEPa3phIBHO CYILI|eCTBYIOT
HCKYCCTBO, KYAbT U IIPEACTaBACHHE, My3bIKa, ACHCTBHE H UTPa.
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CospaBas cBOIO KOHIIENIIUIO MUCTepHH, A. Bakiu He CTOABKO TATOTEeT K peAH-
THO3HO-PUTYaAbHOMY AEHCTBY, CKOABKO OCYIIIeCTBASIET IOUCKU IIEPBOMCTOKOB, ap-
XeTHITHYHBIX OCHOBAHHI, TAyOOKHX IPOOOPA30B, MPO3PEHHIl IAYOMHHBIX KOpPHeH
9eAOBeYEeCKOH XXM3HH, HAYMHAIOIEHCS B 3BYKaX M 3BYKOBOM MBINIACHHHU. DTaIlbl
MUCTEPHAABHOTO ITyTH — 3TO POXKAEHHE 3BYKOBOTO MHPA, He 3HAIONIEero HavaAa
U KOHIJA, TOSIBAGHHE YeAOBEKa, ITO3HAIOMEr0 M OTKPHIBAIOIEro 3aKoHbI Beeaen-
HOM. 1[eHTpaAbHbIE pa3AeAbl IIOCBSIIEHbI CMePTH (CO3AABas Pa3AeAbl MUCTEPUH,
KOMIIO3UTOP UMEA B BUAY KOHKPETHBIX ITepCOHaKer: OBpUAUKY 1 Opdes B 3—4 ua-
cry, ['aMaeTa B 6 9acTH ), MOHMMAEMOI KaK yIUTEAD KU3HH, OTKPHIBAIOIEll ee eH-
HOCTH M BO3MOKHOCTH. TOABKO OCTaBasCh OAMH Ha OAMH IlepeA AUIIOM CMEepTH,
4eAOBEK 3aAYMbIBAETCSI O CMBICAAX SKM3HH, €rO CTPAIIHT, TO, YTO 3d IPAHBIO HEObI-
THS. YMHpas B CBOeM IlepBOHaYaAbHOM 06AmKe, Opdeit moAydaeT Aap TBOpUeCTBa
U poxkAaercs Kak nesell. Ilocae Tparmgeckux paspeAoB HaMedaeTcs IPeoAOAeHHe
¥ Ipeo6parkeHue B BBIXOAE K CBETY U « ApyruM reposiv» (S 9acTb Mucrepun).

Xapaxkrepusys xaHp mucrepur, A.Sl. CeAMIKuil yKa3bIBaeT Ha OIPEACASIONINe
4epThI, TAKUE KAK «MACUIMAOHOCHb, NOOAUHHYI0 MACCOBOCIIbL NPEOCABAEHUS ... 0CO0YIO
mpakmosky “cyenuueckozo npocmpancmea’ ... MUCHepus. — s8AeHUe NOAUCIOIKENHOE,
NOAWNKAHPOBOE U NOAUCUAUCIUHECKOE 10 CAMOTL CB0eil npupode: 30ect COeOUHIAUCD
PeAuzUO3HOE 1 MUPCKOE HAYAAG, 30eCb BCIMPEHAAUCH XPam U NAOUu4AdL, 30eco AUMypau-
eckue NeCHONEHUst CoCedCBOBaAL CO CBEMCKOLL NeCeHHO-MAHYEBAALHOLL MY3bIKOTi>
[7, 157]. Ot npen rapmormaHOrO yerpoiictsa Mupa (310 npeacrasaero y I1. Xumae-
mura B ero onepe «['apMoHusS MUpa» 1 0pAHOMMeHHOM cuMornn) A. Bakmm nepexo-
AuT K «IToAanponun Mupa> Kak 0co60My MHOTOKaHAABHOMY BuAeHHIO. Fcrmoap3osa-
HUe OAHOBPEMEHHbIX COUYeTaHUI1 00Pa30B, KPACOK, OPKECTPOBBIX IIAACTOB, MEAOAUIE-
CKUX AUHUH ITOABOAHT K TOHMMAHUIO, YTO IIPOM3BEACHHE CTAHOBUTCS SHIJMKAOIICANH
HOAMPOHUIECKUX IPHEMOB C FX CMBICAOBBIM HalloAHeHHeM. B ocHOBe TeaTpasbHOro
IPOIIecca AXKHT IIPUHITHII SIIMYEeCKOH KAPTUHHOCTH M3A0XKEHHS MaTePHaAQ.

I'AaBHOe BHUMAaHIe KOMIIO3UTOPA COCPEAOTOUEHO Ha paboTe CO 3ByKOM, Ha ITO-
MCKaX KPaCOYHOM BRIPA3HUTEAbHOCTH My3bIKAABHOTO S3bIKA MHCTepHU. MoaeAnpys
3ByK, OH HAXOAUT He TOABKO COOTBETCTBHS 3BYKOBOH PEaAbHOCTH, IPHUPOAHOI,
cpeAe, OKPY>KeHHUIO YeAOBeKa, HO U KyAbTYPHOMY OKPY>KEHHIO CaMOIO 4eAOBeKa,
CO3AABIIEr0 MHOTOOOpa3Hble My3bIKAAbHbIE HHCTPYMEHTHL. JeAOBedeCcKHil FOAOC
U TOAOCA MY3BIKAABHBIX HHCTPYMEHTOB YHUKAAbHBI U HEIIOBTOPUMBI, UX 3BYKH —
3TO AYILIA U XapaKTep KyAbTYpbl, X co3paBuieil. OTKyaa IOSBASIETCS 3BYK, KaK OH
Bo3MOxkeH? Ero BuOparun — 3T0 AyHOBeHHUEe BETpPa, IIAECK BOABI, YIIPYTOCTb KaM-
HS U KOA€OAHHUS OTHS: 3BYKH COOTBETCTBYIOT II€PBOJIAEMEHTAM U BBIPAKAIOT HX
CyTb; My3bIKa COAEPKHTCS B IEAECTe AUCThEB, IOPOXaX TPABBI M B PACITyCKAIOIIHX-
Csl IIBeTaX, 3BeHsIeM MHUpPe HaCeKOMBIX M IITHI], 5KHBOTHbIX 1 YeAoBeKka. Mup oxu-
BaeT yepe3 3ByKHU U B HUX XUBeT. «IloAndonus mupa» — 9TO T'HUMH BCeMy >KHBO-
My, camot JKu3Hu B ee oA OHUYECKOM COCYIeCTBOBAHUH.

«B “IToaudonuu mupa” nem sumepamyprozo aubpemmo u noumu vem cr08. Apa-
mamypaus ckAaObiBaemcs U3 63aumMo0MHOUEH Tl NePCOHAdKeLl, KOMOpble 2080pPAM HA
PASHBIX MY3bIKAALHBIX S3bIKAX. ABMOPCKAS MY3biKa Coemaemcs ¢ mpaduyuoHHom
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IMHUECKOTL, POALKAOPOM, UUAMAHCKUMU AKYUIMU U Oxncazom. Mucmepus — o noucke
obuyrocmu mexncdy s100vmu pasnoix Kysomyp> [8, 169], — mumer A. Bakmu. Kom-
IIO3UTOP BBIAEASIET HECKOABKO «CAOEB> HAM «IIAAHOB>» BCEACHCKOTO BorTus:

— IIAACT Xa0Ca, IIAACT TEMHOTO, 6eCCO3HATEABHOTO (9TO HAYAAO U 3apOXKACHHE
Mupa, coraacHo BbicKasbiBaHuio A. Bakmiu, «uckyccmeo 803moncro, moders coopku
mupa us xaoca> (9, 104];

— IIAACT IIPUPOAHBIX CTHXHIL;

— YPpOBEHDb YeAOBEYeCKOro OBITHS, OTKPHIBAIOIIEIO CBONCTBA OOBEKTOB M HMX
3BYKOB;

— ypOBeHb MHPOAOTHIECKHUIT, COOMPAHUS IIPEACTABACHHI O MEPE B EAUHCTBO;

— ypoBeHb $UAOCOPCKHIL, CAMBOAMBHPYIOLIHUI Y€AOBEIECKOe PA3BUTHE, MBIC-
AWTEAbHBIN IIPOIIeCC.

ITpousBepeHre cOCTOMT U3 BOCbMH dacTeit: Poabl 3eman, Atoan u 3Byku, Op-
deit, Opdeit u IBpupuka, Apyrue repou, ITorpyxenue Bo temy, De profundis,
Bosspamenue.

ITepBas vyactp — «Poapr 3eman>». Ilo cBoeMy coaep>kaHHIO 3TO BBeAEHUE,
pHCyIOIee MAIOPAAMCTHIECKU CAOXKHYIO KapTHUHY cTaHOBAeHMs mMupa 3eman. Ilo-
BECTBOBaHMeE IIPEACTAET KaK Pa3BOPAYHMBAOIIIECS] 3BYKOBbIE COOBITHS IIPOCTPAH-
CTBEHHO-BPEMEHHOT'0 U3MepeHHs], B KOTOPbIX Ba)KHA KaK BePTUKAAb, TaK U FOPH-
30HTAAb CTUXMI, B3aUMOAEHNCTBHA UX TOAOCOB. PeaAbHOCTh OCO3HaeTcs yepes AO-
HOCSIIMECS U3 PA3HBIX TOYEK 3BYKH, TO IPUOAIDKAIOIINECS, TO YAAASIOMUECS, «20e
pasdaemcs mozy4as necHv 3emAu, 8eAUKAS. pUMypHeAb, npeodpa3youas éce Haneswl,
Komopole ona 3axeamviéaem u 03eviuiaem> [ 10, 143]. TleppoHadasbHOE BO3HHK-
HOBEHHE IIPUPOABI MePEeAAeTCs Yepe3 YHHKAAbHbIE 3BYKOBble COYETAHUA. 3BYKH
BOBHUKAIOT B Pa3sHOOOPA3HBIX B3aMMOAEHCTBUSX: TapMOHMH, (pe3oHHUpOBaHHE,
COBMeIeHue 3ByKOB, COHOPUCTHYECKHE 3P PeKThI), PaKTypbl — 9X006PaA3HBIX Ie-
PEKAMYKAX MAU TTAPAAAEABHOM ABIDKEHMH; C CAMBIX IEPBBIX TaKTOB IIPOSBASIOTCS
noAr$pOHMIECKHe IIpUeMbl, KOTOpble TPAKTYIOTCS U B KAKAON JaCTH I1O-Pa3HOMY.

[Tpupopa CAOBHO OXKMBaeT, HAOHpaeT >XU3HEHHYIO CHAY B BO30Y>KAQ€MBIX CTH-
XUsAMH 3ByKax. HaunHaercs Bce NMpUrAyIIeHHBIMH 3BeHSAIe-IIEACCTSIMMH 3BYKaMH
HHAMPCKVX XPAaMOBBIX KOAOKOABYHKOB, IIOAOOHO IEAECTY AVICTbEB HA BETPY, X POCT
IIPEAOMASIETCSI Yepe3 3ByKOBOe pasbyxaHue, HaroaHeHue. [TocTermeHHO u caM 3ByK
H3MEHSETCSI — OT 3BYKOB 0e3 OIpeAeAEHHO BHICOThI K OOPETEHHIO 3ByKOBBICOTHOCTH,
OIpeAeACHHOCTH, PACCAOEHHIO IITyMa Ha OTAEAbHbIE 3BYKHU yyKe MY3bIKaAbHOTO CIIEKTpa.

B mepBoit yacTu ImpoM3BeAeHUs], IPEACTABASIIONIeNl 00pa3 My3bIKAABHO-(PUAO-
codCKOro XapakTepa, copepKaHHe IepeAaeTcs dyepes3 3BYKU CTHXUH C XapakTep-
HBIMU IIOPOXaMH, CBHCTAaMH, )XypYaHHeM. ODTH 3ByKH He MMEIOT OIpPeAeACHHOMN
BBICOTBI, HO MU MOYXHO MBICAUTb M IMU MOXKHO CO3AABaTh 3puMble 00pa3bl. Yero-
BEUECKHUI I'OAOC HCIIOAb3YeTCsl He KaK CMBICAOBOM M HaCBIIIIEHHbIH COAEpIKaHUEM,
HO KaK KPacKa U OAMH M3 FOAOCOB 3eMAU. KaskKABIF IPUPOAHBIN 9A€MEHT CKPbIBa-
eT TBICSIYM 3BYKOB, LI@ABIH CIIEKTP TOHYAMIIHNX HIOAHCOB. Tak, AepeBO MOXeT «To-
BOPHTH>» Pa3HbIMHU [OAOCAMH — ¥ KAaK YHCTO HATYPAABHBIN 00BEKT, U Kak obpa-
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Mpumep 1. 1 yactb «Poabl 3eman». KynbMuHauumsa.
[MosiBneHne yenoseka. «Homo vita»

Musical example No. 1 Culmination of the First part "Birth of Earth".
Appearance of man. "Homo vita"
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OOTAaHHBIA PYKOM YeAOBEKA, B BHAE MY3BIKAABHBIX MHCTPYMEHTOB. My3bIKaAbHbII
HUHCTPYMEHT — 3TO, II0 CYLIEeCTBY, TOYKA I€PECEYEHH U B3aUMOAEHCTBHS CTHXHH
C yeAOBeyeCcKOM MHTeHIUel. Tak BO3HMKAIOT HOBble HEOXXMAAHHBIE I'OAOCA —
ecrecTBeHHble (IIPHPOAHBIE) M NCKYCCTBEHHBIE, CO3AAHHBIE YEAOBEYECKUM pasy-
MoM. B paBHOBecHu co4eTaroTCsa roA0ca BeTpa, BOADL, 3eMAH, Y€AOBEKa.
KyapMunanyesl mepBoil 4acTu sABAseTCs NoOsiBAeHHMe deAoBeka. KommosuTop
MCTIIOAb3yeT MHTPUTYIOIUIl TIPUeM — CAOBO homovita (deAoBeK XUBOIt) Mpous-
HOCHTCS IIEINOTOM, KAaHOHMYECKH; BO3HHKAET OINyIIeHHe, YTO INeIIyT BCe IpPH-
POAHbIE CTHXHH, IPUBETCTBYs deaoBeka (mpumep N 1). A ueaoBek, eme He 06peTst
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CIIOCOOHOCTH peyH, HIeT IIepPBOHAYAAbHBIE CMBICABL, IPOOYeT CTpaHHbIE 3BYKH,
coueTast UX, HAXOAUT cAoBa ¥ nonsiTust. Obpaimaer Ha cebsi BHUMaHUe [IPHEM OCTH-
HaTo, (c-¢), BPIAEPIKAHHBI Ha MPOTsHKeHMH YacTu. OCTUHATHOCTD M MEAHTATUB-
Hasl IIOTPY>KEHHOCTDb B 3aCTHIAOE COCTOSIHUE M3HAYAABHBIX IPHPOAHDIX CTUXUI Xa-
PaKkTepHa AAS pUTyaAd. 3HAKOBBIMH CTAaHOBATCSA camu 3BYKH. [loaudonus B Takux
YCAOBHSIX OCO3HAETCSI KaK CUMBOA BHEBPEMEHHOCTH, H3HAYAABHOTO ObrTus. Aeit-
CTBUE Pa3BUBAETCs BO B3aUMOAEHMCTBUU CHMBOAOB CTHXHUII C CO3AAHHBIMU YEAOBe-
4eCKMMH C 06beKTaMH IIPEAMETHOTO MHPA — KHHTOM, YaCaMH, COCYAAMH, BBICTpa-
UBas IepPOPMATHUBHOE AYAHOBU3YAABHOE TIOAE.

OpxkectpoBast paxTypa paccAamBaeTCsl HAa TPYIIIbI AYXOBbBIX, CTPYHHBIX, OT-
AEABHO 3BYYAT TeIIAbIe YeAOBEUEeCKHe TOAOCa 6e3 CAOB, KaK OPKeCTPOBasi KPacka,
U BBIAGASIETCSI COAUPYIOLINIT TEHOP. 3BYyKOBO MaTepHaA OTCHIAAET K XXaHPY XOpaAa
U OIIPeAeAeHHOM cuTyanuy. BecbMa IOKa3aTeAbHBI AASL OPUEHTAABHOTO KOAOPHUTA
IPOCTPAHCTBEHHO-AKyCTUIeCKHe 3¢ PeKThl, KOTOpbIe CTepeOPOHNIECKH PACCAAN-
BAIOT 3BYK. AHTU(OHHBIE 3By4aHIS XOPa YCHAUBAIOT OIIyIeHHe MUCTEPUAABHOCTH
npocTpaHcTBa. «HesByKoBble HCIIOAHUTEAN> (aKTepbl 6€3 My3bIKaAbHBIX HHCTPY-
MEHTOB), ACHCTBYS B PyCA€ 3ByKOBOTO MHOTOTOAOCHSL, CBOMMU ABIDKEHHSIMH OCBa-
HBAIOT IPOCTPAHCTBO UTPBI, BU3YAABHO YCUAUBASI €70 PUTYAABHOCTb.

MHorure HHCTPYMEHTbI IIPHIIAU U3 BOCTOYHOTO OpKecTpa. B maprtutype BcTpe-
YAIOTCS 9K30TUUECKHE My3bIKaAbHbIE MHCTPYMEHTBI, Takue Kak sonagli (6y6eruibr),
lastra (mrymoBoit yaapusiit uncrpymenr), templblock (yaapmsiit 3Bykomoapaxa-
TeAbHBI uHCTpyMeHT), chimes (asmaTckume BeTpsiHblE KOAOKOABYMKH), frustra
(6mu). CepeaunHOe MOAOXKEHHE B $aKType MMEIOT YeAOBeYeCKHe TOAOCA, KOTO-
PBIM IIPHAAETCS] KPACOYHO-OPKECTPOBOE 3BydaHHe. Bce criaeTaeTcs B SKHBYIO MHO-
FOTOAOCHYIO 3BYKOBYIO MO3aHKY, MATEPHAABHOCTb KOTOPOIL IePeAAETCS TTIOCPEA-
CTBOM ITeHMSI, IIETIOTa, CBUCTA, ACKAAMUPOBAHHSL.

Bropas gacTp HasbiBaeTCsl «/\IOAUM U 3ByKu>». KpyroBopor mpupoas! mpeacra-
eT KaK My3BIKAABHBIF KAAEHAOCKOIl KOAOPUTOB U TeMOPOB 9THUYECKUX HUHCTPY-
MeHTOB. KaXxAbIft 9TaIl )KU3HH YeAOBeKa CBA3aH C TeM MAU HHBIM UHCTPYMEHTOM,
ero crieruuKOi 3ByJaHUsI U CMBICAOM, oIlpeAeasieMbiM TeMbpom. Popma Bropoit
YaCTU CTPOUTCS HA OCHOBE YepeAOBAHUS YIIAOTHEHHOM M Pa3peXeHHOM (paKTypbl
B AMHAMHKe PACCAOEHHII M CTSTMBAHUI B MACCHBHBIE TOCTPOEHMS, OAOKH KOTOPBIX
OIIPEAEASIOTCST GPEMOBBIM MbIIIACHHEM. Pa3AeABI OTANYAIOTCS KA9eCTBOM 3BYKQ,
HOBBIMU KOMOMHAIIMSIME 3ByKOBOT'O COCTaBa, MUKCTAMH PAa3HBIX II0 XapaKTepy TeM-
6pos. HaroAHeH1e IIPOMCXOANT 32 CYeT HAAOXKEHHI 3BYKOBBIX AMHMI, YCKOPEHHUS
TEMIA U ABIKEHHSI MEAKHMH AAUTEABHOCTAMHM (INECTHAALATHIMK). B MOMeHTBI
paspspKeHUI PpaKTYphl CAOBO IPEAOCTABASETCSI COABHBIM BBICTYIIACHUSIM OTAEAD-
HbIX 9K30THIecKux HHCTpyMeHTOB: Crotali, Flexaton,Cuica!.

T Crotali (KpaTtanbl) — WHAWACKMIA yAapPHbIA My3bIKaNbHbIA MHCTPYMEHT, VMEROLWMIA OnpeseneHHyro
BbICOTY 3ByKa (MHOTJa ero Ha3blBarOT aHTUYHBLIMW Tapeakamu). VIHCTPYMEHT COCTOUT 13 HebonbLmX
HaCTPOEHHbIX BPOH30BbLIX UAW NaTyHHbIX AVCKOB.

Flexaton (®nekcaToH) — yAapHbI MeTaNIMUeckmnii MaNModOoH C ONpeAeNEHHOW BbICOTON 3BYyYaHWs, Npes-
CTaBAAET COBOMN TOHKYHD CTasIbHYHO MAACTUHKY, Cerka M30rHYTYrO Y KOHLIOB. BbicOTa 3ByKa peryampyeTcs.
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Mpumep 2. Il vacTb «Jltogn n 3Bykn».
BksitoueHwve B napTuTypy nesLa TyBMMCKOrO ropJioBOroO MeHus

Musical example No. 2. Second part "People and Sounds".
Inclusion of Tuvan throat singing in the score

Shaman ’II
Assistant |-t {.U.U ]I
Throat-singi (1'10-207)
= -SINging -
Bass || . T
I — +
1
|
LY
v
[t
h
Bell Chimes $
€7 P
imilc ad Libil Zilli Masa (cymbals from Turkey)
n M simile ad Libitum F 3
L = =

IIpumedyaTeAbHO BKAIOYEHHE B NAPTUTYPY HMAPTHH POABKAOPHOTO IIEBLA rOp-
aoBoro nenus® (mpumep N2 2). Ilenue ucnoasuress xolomeit MOKeT paccMaTpH-
BaTbCS KaK CBA3KA MAM MEPEXOA K CACAYIONIEN YaCTH, OCBAIEHHOM IIEBI[y, My3bl-
KaHTY, My3bIKe U HCKYCCTBY.

Tpetbs yacts — «Opdeii». C umenem Opdes cBsA3aHO CTaHOBAGHHE MHUCTe-
pHUil KaK OCOOBIX AEHCTB PUTYaABHOTO XapaKTepa, OOpaIeHHBIX K CHAAM 3€MAM
U He0a, IPHPOABL. JTO U BOCIIeBaHHE XU3HEHHBIX CHA U CTHXWI BceaeHHOI, Ha-
MOAHSFOIMUX BHICOKMM CMBICAOM AEATEABHOCTD YeAOBeKa. AaHHas 9acTh pa3BUBAaeT
BaXKHBIA ACMEKT MUCTEPUAABHOIO Ha4aAa, CBA3AHHDBIA C TPAKTOBKOM 3aPOXKACHHS
MY3BIKH, 3ByKa KaK KYAbTYPHOT'O SIBACHHSL.

CoAmKaeT AAHHYIO YacTb CO BCTYIUTEABHON CTpeMAeHHe K 3BYKOBOM KapTHH-
HOCTH, 3ByKOU300Pa3UTEAbHOCTH, UMIIPECCHOHHCTHIECKOI KOAOPHUTHOCTHIHOCTH
U BHUMaHHe K POHU3MY. My3bIKaAbHOM OCHOBOM SIBASIETCS 3BYKOBOM AaHAIIA(T,
CPeACTBa KOTOPOTO UCIIOAB3YIOTCS AASL XapakTepucTuku ¢urypsr Opdes. AaHHbIN
MHPOAOTUYECKUH MePCOHAX, MeBell, SBASEeTCS OAMIEeTBOPEHHEM CaMOM My3bIKH,
U BMecCTe C TeM OH My3bIKaHT. [IpupaeTcst 60AbIIOe 3HaUeHHE KBAPTETy YeAOBede-
CKHX FOAOCOB, BIIPOYeM, UCIIOAb3YEMBIX JaCTO KaK 0CO6ast Kpacka, OTAUYAIOIIASCS

Cuica (Kyvka) — 6pa3unabCckuii yaapHbIA My3biKaibHbIA MHCTPYMEHT U3 rpynnbl GPUKLMOHHBIX 6apa-
6aHOB. VIMeeT cKpuny4nid, peskuin TeMbp BbICOKOTO pernctpa. TpyLune ABUKEHUA NMOPOXAAOT 3BYK,
TOH e U3MEHAETCA B 3aBUCMMOCTY OT CTEMEHN AaBAEHNA Ha MeMOpaHy.

2 Throat-singing (TopsnoBOe NeHWe), M3BECTHOE Kak XOOMEMN (TYBMHCKOE: XeeMel, NaTMHW3MPOBaHHOE:
Xeemej), U3BECTHO He TONbKO B Poccum, HO 1 B MoHroamm, Typumn. B TyBUHCKOM rop/ioBOM NEHWUM UCMO-
HUTEb MPOV3BOAUT BYHAAMEHTabHYO BbICOTY TOHa W OJHOBPEMEHHO OAHY WM HECKObKO CTyneHei
Haz Heli. BTopoi 3ByK fBAseTC 06€PTOHOM OCHOBHOIO B COOTBETCTBUM C rapMOHWUYECKUM PAAOM. Bbi-
COTa TOHa peryavpyeTtca ¢ MOMOLLIbIO KOMOUHALIMM ABVXKEHWI ry6, ropAa, A3blka nan yentoctu. Mctopus
TYBVHCKOrO rOPNIOBOrO MEHWUSA YXOAUT Aaneko B MPOLLIOE 1 COCTaBAAET HEOTbEMAEMYHO YacTb JPEBHETO
NacTopanbHOroO aHMMM3Ma. 3BYK MOXHO YNOAOOUTL rON0CaM XUBOTHbIX, ABNEHWIA MPUPOABI NN CTUXUIA.
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teraoToi. Opdeit BMecTe C TeM BBIXOACI] M3 IIPHPOABL, OH CaM eCTb BbIpaKeHHe
BCEro IPHPOAHOrO, CTUXUIHOro. CunTaercs, 9YT0 OH OBIA CBIHOM pedyHOro 6ora
Darpa, IOTOMKA 3HAMEHUTOTO TUTaHa ATAaHTa U My3bl Kaaanomnsl. ApesHue, apxa-
MYeCKHe MPEeACTAaBACHUS CBA3aHbI C OpPHIECKUMH MUCTepHAMU. «B yuenuu, ocro-
samerem komopozo cuumaemcs Opdeil, ocyujecmsuroce kaaccudeckoe edurenue 08yx
Kamezopuil: AnoAAOHULICKOT 2apMonuu u duonucuiickozo Hauara» [11,39]. imenno
TaKye aHTHHOMUYeCKYe 00Pasbl Y>KUBAIOTCS B AAHHOM YaCTH.

Ecan mepBas yacTb oTAMYaeTCs BO3BbIIEHHbIM, BEAUYECTBEHHBIM 3BY4aHHEM
Toro oco6oro maxopa (C-dur), KOTOpPBII1 BMemaeT Bech CHEKTP KPACOK APYTHX
TOHaABHOCTeM, TO «Opdeii> BHyTpeHHE IPOTHBOPEUHB, ABOicTBeHeH. CoxpaHss
TOpKeCTBeHHOE 3ByYaHHe TSHYIerocs 3By4aHus MaKOPHOH Tepuuu (c—e) Kak oc-
HOBBI, KOMIIO3UTOP IIPUBHOCUT 0Opasbl CMSTEHHSI, TPEBOTH, KOTOPbIe MOT'YT OBITH
IIPUCYIIY MHAMBHAYAABHO-AUNYHOCTHOMY MupooigymeHuo. JKuBocTs B u3obpaxe-
HUH TIPUPOAHOM CPeAbI IIPUAAIOT 0COObIe 3BYKH, [TePEeAAIOIIYE IIyM MOPS, 3BYKU
BeTpa (B 3aMKCH ), OTAEABHBIE 3BYKHU B HCIIOAHEHHMH YAQPHOTO HHCTpyMeHTa Lastra,
¢AaaxxoreTs KOHTpabaca, KBAPTET FOAOCOB, HCIOAHSIONINX IPOTSDKHbIE 3BYKH Ha
«a>, B BUA€ QOHMIECKOH KPACKH.

TpemnerHas TeMa, oOpaIyaoas BHUMAHIe CyObeKTHBHBIM XapaKTepOM, aKIleH-
THPYET He TAPMOHMIO, BBIPKEHHYIO AAAIIENCS YCTOMYMBOM MaXKOPHOM TepLiuex,
a TOAMQPOHUYECKOe COYeTaHHEe MEAOAMYECKUX AMHMM, CO3AAIOIIYIOCS CTHUCHYTHI-
MU B y3KO€ 3BYKOBOE IIPOCTPAHCTBO CEKYHAAMH, C IPe0OAAAAIOMUM HUCXOASIIIM
ABIDKEHHEM, KaK OBl COIPOTUBASIACH CHIDKeHUI0. OOpMUPYIOIIasicst TeMa HeOObId-
Ha pPUTMUYECKOM OpraHu3aluer — KBUHTOASIMH, YCKOPSIOIIMMU ABHOKEHHE.

C NepBBIX TAKTOB KOMIIO3UTOP MPHMEHSET MOAUPOHMYECKHe Mpuembl (mpu-
mep 3). DopMuUpyrOmasics TeMa Cpasy AQETCS B MUKPOKAHOHUMECKOM IIPOBEAEHNUH,
TA€ MEXAY BCTYIAEHUSMU T'OAOCOB BPEMEHHOE PacCTOSHUE BOChMas AAUTEAb-
HOCTb, a IIPOAOAXKAIOLIEEeCs ABIDKEHHE KBa3U-BUXPS AA€T CABHUT AUIID Ha IIECTHAA-
1JaTyI0, 4YTO IMPUBOAUT K KPaCOYHOMY YMAOTHeHMIO ¢akTyphpl. IloaTomy B maane
Pa3BUTHS 0COO0 BOXHBIM IPEACTABASIETCS IIPUEM CTYLIEHUS U Pa3psDKEHUS 3BY-
KOBOM MaTepHH; U3MEHEHUEe IMAOTHOCTH — BaXXHBIM APAMATYPTHUYECKHUH MPUEM
KOMITO3UTOpa. MUKPOKAaHOH Yy BBICOKHX CTPYHHBIX 9X000pa3HO IepepaeTcs B 60-
Aee HU3KHUIl PETHCTP AABTOB M KOHTPa6acoB (BPEMEHHOI CABUT B OAHY IIECTHAA-
naryio). B cepepnne paccaoeHHOI GaKTyphl y BTOPBIX CKPUIIOK T e TeMa IPOBO-
AUTCS B Y€TBEPHOM YBEAMYEHUH, IPHOOpeTast IIeBY4UIl XapaKTep.

OX006pasHOCTb MPHUCYTCTBYET B TPeTbei YacTH Kak urposoit mpueM. OH cAy-
JKUT HAIIOMUHAHUEM O POXXAEHUHU MY3bIKAABHOT'O 3BYKA U3 CAMUX IIPUPOAHBIX CTH-
xuil u ropopur o cBsizu Opdes ¢ nmpupopoit. KoMmosurop mpoBoAUT OCHOBHYIO
HA€I0 B IIPOTHBOIIOCTABACHHUH CyObeKTUBHON AMHHH XUBOTO YeAoBeka — Opdes,
IeBIja U MPUPOAHOTO HAYaAd, 3aTOBOPHUBLIETO C YEAOBEKOM Pa3HOOOpasueM 3By-
KOB U HAYYHMBIIETO ero urpe.

Ocobo caepyer 0oOpaTUTh BHHUMAHHE HA CEPEAMHHBIN (QAKTypHBI IIAACT, CO-
3AABaeMbIil YHHKAABHBIM 00pazoM. OH CHHTe3HpyeT 9X000pa3Hble IPHeMbI IIOBTOpe-
HUs, TOAMPOHHIO (COUeTaHME AMHMIT) U COBPEMEHHbIE METOABL «COOUPAHUS» B KAA-
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Mpwumep 3. 1ll vacTb «Opdeit». KaHOH Ha TpK TeMbI
Musical example No. 3. Third part "Orpheus". Canon on three themes
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crepnt. Ha ocnoBe Tembr Opdest (YKpoTHTeAS MPHPOAHBIX CTUXUI) BOZHUKAET COde-
TaHUE UHCTPYMEHTOB, YAEP>KUBAIOIUX KKABIA CBOM HHAMBUAYAAbHbIA 3BYK U3 TEMBDI,
YTO IIPUBOAUT K OOBEAUHEHHIO B KAACTePHbIE BBIACPYKAHHBIE 3BYYAHHUS U CIIeIude-
ckomy ¢porm3My. Kaskpast HOTa TeMbl OTKPBIBAeT CBOIO AMHHIO 3BYKOBOT'O ABIDKEHHSA
B OTAEABHO B3SITOM IIAPTUM CTPYHHOTO MHCTpyMeHTa. TaKoil mpreM MOKHO 0003Ha-
9T KaK PaKmypHoe paccAoeHue membl, OH CBSI3aH C 9XO00PA3HOI UIPOIT 3BYKOB, YCH-
AVMBAIOIIUX OLIyIleHHe 00eMHOCTH U IIPOCTPAHCTBEHHOCTH PELIeHNS COeAMHEHHBIX
OTAEABHBIX TOYEK B €AUHCTBO IIPOTSDKEHHBIX 110 BPEMEHHU ITOCACAOBATEABHOCTE.
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Bo BTOpoM paspese AQHHOI YaCTH HAOAIOAQETCS IIEPEOCMBICACHHE TOANPOHH-
Jeckux npuemMoB. OH NOCBAIEH BBeACHHIO rAaBHOro reposi, Opdes, 3Byku uUrps
KOTOPOTI'O CABIIIHBI ellle u3-3a crjeHbl. Haunnas ¢ Allegro coampyromast ckpurka,
KaK TAABHOE AeHCTBYIOIee AUIIO, IPEACTaBAseT My3blkaHTa U neBija Opdes ckaa-
ABIBAIOIIIEFICS. HOBOH pa3MamucToi TeMoi Ha pore glissando crpyHHbIX 1 ycToit-
YMBOI MO)XOPHO 3Bydameil 60apmoit Tepuueit (c—€). B kauecTse kpacku uHCTPY-
MEHTAAHCTBI KAHOHIYeCKH CKaHAMPYIOT «Echo, echo, oquam cantat Orpheus!>.
Kpacora Mepraromux TeprioBbix Aap0Bbix comocTaBaenuit C-dur — e-moll ¢ mpe-
00AapaHHEM OIIOPHI HA TAPMOHHIO CMETAETCs B3BOAHOBAHHBIMHU ITOAM(OHUYECKH-
MU 9IIM30AAMU KAHOHOB Ha ABe TeMbl. JIH30Abl OypHbix Allegro cmemstroTcst pac-
nesHbiMu Adagio. Hurjmeanckas AMaAekTHKA allOAAOHUYECKOTO M AHOHHCHIICKO-
ro B IIOAHOM Mepe IPUAOKHMA K 00pa3aM AQHHOTO Pa3AeAd, XapaKTepPH3YIOI[ero
00pa3 AereHAAPHOTO meBIja U My3bikaHTa Opdest.

B sakarounTeApHOM paspese BO3HHKaeT dQPeKT Imara B TPEXAOABHOM pasmepe
C aKIIeHTOM Ha IIepPBYIO U BTOPYIO AOAIO C ITay30¥ Ha TpeThio. Bo3HuKaeT cayxoBoi
9 PeKT «XpOMaromero mara» AU ABIDKEHUSI C OCTaHOBKaMu. [Top00Has purMu-
JecKas OCTUHATHOCTb BOCIIPMHHMMAETCS KaK OCHOBA, CKPEIASIOMAs BECh Pa3AeA,
a TaxoKe Kak MOAEAb My3BIKAABHOTO ITOCTPOEHHS. \AaHHbIN Pa3AeA BaKeH TaloKe Ha-
9aAOM KPHUCTAAAM3AITMY TEMATU3MA CAEAYIOIeH JacTH.

YersepTas gacte — «Opeit u Ippuanka>. Mckyccrso craso ass Opdes cso-
e00Opa3HoI1 3aIUTON OT CMEPTH, Yepe3 KOTOPYIO OH IPOIIeA. DTO UCIIBITAHHE Ad-
AO eMy HOBBIi cTaTyc HcKyccTBe. Ho mpu aToM OH TepsieT OBPUAMKY, OHA Telepb
AWIIb B BOCIIOMMHAHMSAX, HAIIOAHSIONUX TParu3MOM M TOCKOH €ro IIeCHOIIEHHS.
Ero ruMHbI CTaHOBATCS CypOBeil, My>KeCTBeHHe}, sICHee, 3HaUUTeAbHee.

HauaapHas TeMa OTAMYAETCS AKTUBHOCTBIO, CyPOBOCTDBIO, AOPUYECKOM IIPOCTO-
TOH, C KOHIJ@HTpPAIlMeH d3HEPIUH B BOCXOASINIEM ABIDKEHHH. DTUM AOCTUTACTCS aH-
THYHAS SCHOCTD, YeTKOCTD, KAACCHYECKAsI CACPXKAHHOCTD. Bo3HMKaOIIMII SKeHCKHI
00pa3 KOHTPACTHPYeT C My>XeCTBeHHbIM HadaAoM. IToCKOABKY 4acTb IOCBsieHa
ABYM IIepCOHa)XaM, B Hell MHOTO ABOMICTBEHHOCTH: ABa Pa3AeAd KaK XapaKTePUCTH-
KU ABYX IIEPCOHaKeH, ABa Pa3AMYHBIX QaKTYPHBIX H3AOKEHHS TEMbl: TOMOYOHHOE
U KaHOHHMYEeCKoe.

C Opdeem cooTHOCHTCS MapTHs TeHOpa. Ero TeMa-Ipu3biB HaYMHAETCS C KBUH-
ThI, ACCOLJUMPYIONIECS C AGCHBIM POTOM, CTHXHIHBIM HA4aAOM, IIEPBO3AAHHOM
npupoaoit (mpumep N2 4). Tema xapakrepusyer Opdes u Kak mesra, oHa 06aa-
AQeT ITHPOKUM AbIXAaHHEM, 3HAYUTEAbHOMN MPOTHKEHHOCTHIO, Pa3BUBACTCSA HA OC-
HOBE PUTMHYECKOTO BAPbUPOBAHMS C AAUTEABHBIMH OCTAaHOBKAMU Ha HEYCTOMYH-
BBIX cTymeHsX. OCTHHATO COAEPIKUT OTIIPABHYIO TOUKY, HO B TO XK€ BpeMsl CTaTHUKY
U TIOTPY>KEHHOCTD B OAHO COCTOSIHHE.

I'oaoc conpano, acCOLUMMPYIOMMICA ¢ OBPHAUKOM, 9XOM MAAOH TepIMU BTOPHT
MHTOHAIMSM COAMPYIOIIEro TEHOPa, He ITOAYYas 3HAYUTEAbHOTO PA3BHUTHS, KaK TeHb
camoro Opdes, Kak OT3BYK €ro aKTHBHOM 9HEPIHH, CO3AaBasi BOKAAbHbIE IIePeKANY-
KH1. Bce B 9TO# YacTu ABOMCTBEHHO, 0OPATHMO U B TO JKe BpeMsl POACTBEHHO, 06pas-
HO U MHTOHAITMOHHO CBSI3aHO, YTO CO3AA€T 3HAUMTEABHOE Pa3BUTHE U AMHAMHUKY.
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Mpwumep 4. IV yacTb «Opdeit 1 IBpuamKa.

Tema Opdes 1 ee OpKeCTPOBbIV BapnaHT

Musical example No. 4. Fourth part "Orpheus and Eurydice".
Theme of Orpheus and its orchestral variation
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Kax moHunmaTp nmoandonuio aaHHOHN dactu? Bo-mepBrix, aT0 moanpoHus pas-
HbIX TeMOPOBBIX ITAACTOB: AYXOBbIX MFHCTPYMEHTOB C MX KAHOHUYECKH Pa3BUBAEMOM
$akTypoil 1 BOKAABHBIX TOAOCOB, IPEACTABAEHHbBIX COAMPYIOIIMM TEHOPOM, COTIpa-
HO, aAbTAMHU U 6acaMy, a TakKe BUOAOHYEAbHAS ITAPTUS OCTHHATO. SHAYMTEABHO
IPOTHBOIIOCTABACHHE HU3KMX HACHIIIEHHBIX TeMOPOB M BHICOKHUX. «<B umoze, “cay-
yaii Oppes” npussan npuomxpoLms 3asecy Hao UCHOKOM MBEOPeHUs, HA) MAUHCINBOM
meopueckozo dyxa> [12, 10], — ormedaer A. A. AcosH.

ITsaTas 9acTb «Apyrue repon> MOCBsIIeHA ITHUYECKOMY Pa3HOOOpa3HIo B My-
3bIKe, BHIPOXEHHOMY KAaK HAIlMOHAABHOM CrieluQuKON 3ByYaHHs, TaK M (POAbK-
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AOPHOI MaHEepO! HCIIOAHEHMS IIeBLOB. JTO YacTbh, OTMeYeHHAs] HauboAee WH-
TEPeCHBIM IPOSBACHHEM IeTePOreHHOTO CTHAMCTHYECKOIO CHHTe33, BKAIOYAeT
B ce0sI HHCTPYMEHTAABHYIO MY3bIKY, HCIIOAHSIEMYIO Ha 9THHYECKUX HHCTPYMEHTAxX
(Zurna, FolkLute, Alphornm, Shofar), uHCTpyMeHTaX KAQCCHYECKOTO OpKecTpa
(Tuba), a Takke OABPKAOPHOE TIEHHE PYCCKOTO HAPOAHOTO UCTIOAHUTEAS], HHAMH-
CKOTO IeBI]a, XaKACCKOTO 3THHYECKOTO MacTepa, TYBUMCKOTO IIeBIjd, KAacCHYe-
CKOT'O OIIEPHOTO TEHOpa. 3BYyKOBOE Pa3HOOOpasre KOAOPHTHO IepeAdeT KUBOCTh
U IIBeTEHHE COYeTAeMBIX KYABTYP.

TpaAULIMOHHBIN STHUYECKUI HHCTPYMEHTAPUI IPEACTABASIET COOON YHUKAAD-
Hoe siBAeHHe. CoOpaHHbIe CO BCeX KOHTHHEHTOB, OHHU 00AAAQIOT CBOEOOpPa3HbIM
XapaKTepoM, CriefudHKON 3ByIaHHUI, 0COOEHHOCTSIMU 3BYKOU3BACUEHIsSI, MATE€PU-
aAOM, TIPUHIIUIIAMU YCTPONCTBA M Urpbl. KaXKABIN U3 HUX MMeeT CBOe IpeAHa3Ha-
YeHHUe U UCIIOAB3YeTCs B OTIPEACACHHON cuTyaluu (TPasAHKK, 0XOTa, MOAHTBA, Me-
AUTAIHSL, IOXOPOHBI, CUTHAABI ). CBSI3aHHBIN C )XU3HEHHO-IIPAKTHIECKUMH IIeASIMH,
HMHCTPYMEHT MHOT'O€ T'OBOPHT 00 0COOEHHOCTSIX OBITOBAHISI 9THOCOB U XapaKTepe
KyAbTYp. BeaymmBanue u BocipusiTre 3ByKOB — 9TO BaXKHAsI 00AACTD ITOCTHKE-
HHS 3BYyKOBOM AEHCTBUTEABHOCTH.

BoAPIMHCTBO HAPOAHBIX HHCTPYMEHTOB, CA€AAHHBIX U3 MIPUPOAHBIX MaTepHa-
AOB, CO3AABAAUCDH C IIEABIO B3AUMOAEHCTBUS C KOCMOCOM, UIMUTALIUU 3BYKOB IIpH-
POABL: UAMOPOHDBI, MeMOPaHOPOHDI, XOPAOPOHDI, A3POPOHDI, KOTOPbIE IIPOCTHI
B OCBOCHUH U UCITOAHeHUH. KaXXAbIi1 3ByK BO BpeMs TPAAUIIMOHHOM UI'PBl HAXOAHT
CBOI OTKAUK B IIPHPOAE U MIOAAEPXKHBAET TaApPMOHMIO BceAeHHOI.

Ilecras gactb «ITorpyskerne Bo TbMy> U ceppMast yacTb «De profundis» cBs-
3aHBI C YXOAOM B HeOBITHE, C IJAPCTBOM MePTBBIX, OOpaszamu cMepTu. «Ckpuimas
MAiiHa HOYU-CMEPMU CIMAHOBUMCS CAKPAAbHBIM CMblcAom my3biku Opdes u uepes e2o
nocpednutecmeo uckyccmea 8006ujex [13, 119]. B Hanboaee Tparndeckux paspeaax
KOMIIO3UTOP obpaiaeTcsi K MOANGOHUM, KOTOPasi B CMBICAOBOM OTHOIIEHUH CIIO-
cOOCTByeT 0Opa3HOM KOHIIEHTPALIH, CTYLIEHUIO, IIOTPY)XEHUIO B TPArHIHOE 9MO-
IIIOHAABHOE COCTOSIHHE.

[lecTast 4acTh — TeaTpaAbHbBIA 00pa3 caMOIl LIECTBYIOIL[edl CMepTH, KapTU-
Ha rHOHYINEro 4eAOBeKa, KOTOpasi pasBOpaYMBaeTCs HA HaImMx raasax. [locrpoe-
HUe CBSI3aHO C OCMBICAEHHEM IPOUCXOASIIEr0 CAMUM IepoeM U ero oOpaiieHneM
K OKpy)XeHHI0. MepKHyIllee CO3HAHUE BbIXBATBIBA€T OTAEAbHBIE OOPasbl U CIieHBI
CBOEH >KM3HU, MEAbKAIOIIHe KaAPbl, OTKpbIBAIOIMecs: BonpomanueM: «Heyxean
koHen?>» (COAMpYIOIast CKPHIIKA) — H TYT K€ IPOCTHOE HEeMpUSATHE CYAbOBI, jKe-
AQHUe OTOABHHYTD HacTymAeHHe cMepTi. Kak 6e3ameAAsI[OHHBII OTBET BO3HHKA-
eT MOXOPOHHAs MPOLIeCCUsl B puTMe Mapmia. B caeaytomem ¢pparmente (paspacra-
IOIUICS BHA3 M BBEPX KAaHOH IIEMYYIIHX TOAOCOB: «treason, treason, predatelstvo,
izmena» ) co3aaeTcs IOAOGHBIN KUHeMaTOrpadruecKOMy PHeM HaTABIBA. I'poTe-
CKOBBbIE O0Opa3sbl CO3AAIOTCS UMHUTALMOHHBIMU IIPOBEACHUSIMU TAUCCAHAUPYIOLINX,
KaK OBl HACMEXAIOIMXCSl B3OPOB caMoil cMepTh. KOHTpacTOoM 3ByYHT TaHIIeBaAb-
Hasl TeMa y BTOPOM CKPHIIKH, IIPUBHOCAIASI HeKOe IMPOCBETACHHEe, HO UMUTAIU-
OHHBIE IIPOBEAEHUS CTATUYHOM, PUTOPUIECKON QUIYPHI TOBOPAT O Oe3HAAEKHO-
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Mpumep 5. 3aknrounTenbHas yactb. Hauano
Musical example No. 5. Final part. Beginning
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CTH BOCHOMHMHAHHS Ha QOHe TPoTecKHOI (B BHAe UCKP PAKOAETOB OpPKECTpa)
yAbIOKu cMepTH. KapeHIHs coArcTa IpOBO3rAaIIaeT IIOCACAHHIT BCIIAECK XKU3HEH-
HbIX CHA T'epOs], IePeXOAIIUI B MIMHTAIIMOHHbIe $pPa3bl CTPYHHbIX, COCTSA3aTEABHO
PasBHBAIOIINX AMHAMUKY OT pp AO TPOMOTAACHOTO tutti, mepexoadiiero B ABOMHe
HOABM)KHOM KaHOH CO CABUTOM I10 TOPM30HTAAM M BEPTHKAAM Ha OCHOBE OCTHHATO
B 6acax. KaHOHbI 1 0cO6eHHO OCTHHATO 3HaMeHyIOT y A. Bakiy cTaTuxy u 6e3xus-
HeHHOCTb. Ha Tumaiimem pp npu MIMUTallMOHHOM CTPOEHHMHU OPKeCTPOBOM (akTy-
Pbl IACCAKU COAMCTA TPHALIATh BTOPBIMU PBYTCS BBePX (BO3MOXKHO, KOMIIO3UTOP
CTPEMHACS [IEPEAATD TIOAET YCKOAB3AIOMIEN AYIIN? ), KAAP 3aBEPIIAeTCsI IPOBO3TAA-
meHneM koHra (creak) 1 AOCTHIKeHHEM MaKCUMAABHOI 3BYIHOCTH.

Ceapmast gactp «De profundis>» BbI3bIBaeT accoLuiaTUBHbBIE CBS3HM C 0bpasamMu
A. IITocTakoBu4a, ero 14 cuMdoHuesl, IOAHOCTDIO MOCBAIIEHHON 00pa3aM cMep-
. Ecan y A. IlocrakoBuda «De profundis> BBITOAHSET POAb BCTYIAEHUS, TO
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y A. Baximu 310 rAy60Kast TOUKa HCXOXKAEHMS, CBSI3aHHAsI C MOPTAAbHBIME 0bpasa-
MU, 3TO MOMEHT CMEpPTH, pacIapd, yxopa. Ho omrumucruideckas mosumms aBropa
AQ€eT BO3MOXXHOCTb BO3BPAIL[eHHS U IPEOOPKEeHHUS.

Bocbmas wacth «Bosspamenue» (mpumep N0 ). ®unasbHas 9acTh BOCCO3-
AdeT aTMOCepy MOPOCSILETO AOXKAS IIOCPEACTBOM 3BYKOBOI1 aypbl (mopoxamu
[AACTHKOBBIX IAKETOB, IEPECTYKOM «KaIleAb>» 110 BEAPY, TA€CKOM BOADL B BOAS-
HoM Gapabane). «Ha amom $ome HeckoAbKO MUHYM YOUBUMEALHO COZAACOBANHO
38yuam pycckuti 0yXo8Hblil CIUX, COA0 APMIAHCK020 0YOYKA, HENCHBLT KAHOH CIPYH-
H020 opKecmpa, KOpomkue peniuku dyxo6oLx, Xop 3aKpoimvim Prom, COA0 CKpuna-
4a Ha Poue wamarckozo éapeara. M nad ecemu — Oarexuti nepe3soH yepkosHblLx
xoaoxoros. (Cosepuienno mucmuseckum obpasom 6 meampe umenu Baxmanzosa,
20e uieA CneKmakb, 0Ka3aAsuch NOOAUHHbIE KOAOKOAG pa3pyuienHozo xpama Xpucma
Cnacumeas) [14, 84], — sciomunaer A. Baxmm.

YacTp mocBsiIeHa IPeOAOAEHHIO TPAarniecKoro HayaAa ¥ BO3BPAI]eHHUIO K Bed-
HOM1 IIeCHE U KPYTOBOPOTY >KM3HH. MHOIOLBETHE KM3HU O3HAMEHOBAHO Pa3HO-
obpasubiMu ax3oTrdeckumu uHCTpyMeHTamu: Kairak, Water Drum, Guiro, Bell
Cimes, Duduk, Didjeridu, a Taxxe 3BydaHreM OBITOBBIX IIYMOB, IITHYbETO MEHHS,
Abrxanus (camoit xushu ). MoautsenHoe o6pamenue k Hebecaomy Oriry Bocmpo-
H3BOAUT OCOOEHHOCTH PYCCKOIO AYXOBHOIO CTHXA. B KadecTBe peMUHHCILIEHINM
IIOSIBASIETCSL HeOOABIIOE 3ByKOBOE ITOCTPOEHHE U3 IepPBO YacCTH, 3HAMEHYOIlee
BO3BpaljeHHe Ha KPYrU cBos. Kpyr 3aMKHYACS, B ero ABIDKEHHH OOHAPY>XUBAIOT-
Cs1 BCe OCHOBHBIE TOUKH KU3HEHHOTO [JUKAA Y€AOBEKA, OTMEUEHHbIE My3bIKAABHbBIM
pasBUTHEM OT 0OPA30B CTATUYHBIX, yMUPOTBOPEHHBIX C [IOCTENEHHbIM HApaCTAHU-
€M HAIPSDKEHIs], IPEACABHOTO TParndeCcKuM, pacKphIBAIOIIUM CMEPTh KaK Ha4aA0
BOBHHMKHOBEHUS HOBOJ XU3HU ¥ HOBOT'O BUTKA Pa3BUTHSL

Boraomast caMOAOCTaTOYHOCTh 3BYKOBBIX IPOSIBACHUI MHpPA, KOMIIO3UTOP
IIPUXOAHT K MA€e 3BYKOBOM «beckoneunocmu mupa (maxpoxocmoca) u Geckoreu-
HOCMU 4eA08e4ecKOil AUMHOCMU KAK COPA3MepHoz0 emy mukpoxkocmoca> [1S, 25].
ITposiBAeHHS 3ByKOBOM SKM3HU Y€AOBEKAa KOMIIO3UTOP BO3BOAUT B PAHI CBSILIeH-
HBIX AEVCTBUI, 3aAaBasi MY3bIKAABHBIMHE OOpa3saMy II€HHOCTHbIE OPHUEHTHPHL
AeVicTBUSL MYy3BIKAHTOB, U3BA€YEHHE 3BYKOB IIPUOOPETAIOT CAKPAABHBIN XapaK-
Tep, YCTAaHABAMBASI T€M CAaMBIM CBSI3b C YHHBEpPCyMOM. My3bika crocobcrByer
rapMOHM3AIMU MUKPOKOCMOCA YeAOBEKa U MaKpPOKocMoca BeeaeHHOI, mpupaBas
YCTOMYUBOCTD, [IO3BOASIS BIMCATh CyOBEKTHBHbBIE NIPEACTABACHUS B OOBEKTHB-
HBIN MOPSIAOK MHUpPO3AQHUS, OIpeAeAsiss MECTO U POAb deAoBeka. Kommosurop
YTBEPKAAQET EAMHCTBO IIPUPOABL, YeAoBeka 1 KocMoca, UX B3aNMOCBSI3b, B3aUMO-
06yCAOBAEHHOCTb Yepe3 ApeBHeMIIe OCHOBbI, CBA3aHHBIE C MHU(POAOTHIECKUM
opdudeckum KommaekcoM. «IToandonus Mupa» 3HaMeHyeT CHHTe3 My3bIKAAb-
HBIX JKAHPOB, 00beAUHSISI Pa3HOOOpa3Hble KAACCHYECKUE U ITHUYECKUE [IPUEMBI,
TEXHUKH Pa3BUTHSL, IPOPeCCHOHAABHBIE U $OABKAOPHbIE TeMBI B 3ByKOBOI1 MaTe-
puu mpousBepeHUs. MucTeprs, Kak CHHTeTHYe CKHUI KaHP, IPOAOAXKAET AOKA3BI-
BaTh CBOIO JKU3HECIOCOOHOCTb M HEOOXOAMMOCTH, BMellasi MHOTOOOpasue 3By-
KOBOTO MHPpa.
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