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The article is devoted to the analysis of some narrative properties of J. S. Bach's music. The basis was made up of two
types of narrative: plot and plotless.

The first one is considered by the example of Cantata No. 150 on the text of the 24th psalm «To you, O Lord, I lift
up my soul». The author analyzes the techniques (mostly textured) that Bach uses to embody verbal meanings. The
plot narrative also manifests itself in the tonal spectrum of Passions.

The second type is described by the example of the d-moll keyboard toccata and the d-moll French Suite. These
compositions, not being programmatic, have a plot-like dramaturgy created by the characteristic «behavior» of
intonation-thematic elements; they belong to the plotless type. In conclusion, the author concludes that the narrative
is not a fixed reality, it is a narrative that can be interpreted.
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