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IIpenMeTOM HCCICIOBaHMS CTAThH SIBIITIOTCS TpH MbEeChl A1 BUOJOHYETH U (dopTenuado op. S1-bis (Memomuu—
xapakrepucTuku K «Kamennomy roction A. C. [Tymkuaa) M. @. 'HeciHa B KOHTEKCTE aHAJIN3a CTHJIS HACTOSILETO
ouKJIIa " €ro HUCIIOJTHUTEIBCKOM HUHTEpIPETALIU. B pa60Te MMPUMCEHACTCA CTUJIEBOM aHaJIn3, B TOM YHCJIC
C 3JIeMeHTaMHu onucaHus. HacTosiuii omyc paccMaTpuBaeTCs BIIEPBHIC.

B 3amoueHwe mpezsiaraertcsi COOCTBEHHas — MCIIOJHUTENbCKas  WHTEPIIPETalys, COOTBETCTBYOIAS
MPEJCTaBICHHOMY CTHJICBOMY aHAalHM3y, a TAKXKE IOIBITKA MPHOIH3UTHECS K aBTOPCKOMY 3aMBICITy Olaromaps
MpoTpaMMe JIUTePaTypHOTO MepBOUCTOYHUKA. C OIHOMN CTOPOHBI, aBTOP CTATHH MPECIIE0BAI e BOCCO3AaTh STAITbI
paboThl y4acTHHKA KaMepHOro aHcambOis Ha npumepe coumHeHus M. ®. ['mecuHa, ¢ npyroi, — oOpaTUTBCS K
COYMHEHHWIO, He 3HAKOMOMY IIHPOKOMY KPYTy HCIOJHHTENEH M CiyInarenei, madbl MpHBIeYbh K HEMY IOJDKHOE
BHUMAaHHE.
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