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The subject of the article is Three pieces for cello and piano op. 51-bis (Melodies–characteristics to the «Stone Guest» 
by A.S. Pushkin) by M.F. Gnesin in the context of the analysis of the style of this cycle and its performance 
interpretation. This opus is being investigated for the first time. In this study, stylistic analysis is used, including with 
elements of description. 

In conclusion, we propose our own performance interpretation corresponding to a certain stylistic analysis, as well 
as an attempt to approach the author's idea thanks to the program of the literary source. On the one hand, the author 
of the article aimed to recreate the stages of the work of a member of a chamber ensemble on the example of the 
composition of M. F. Gnesin, on the other hand, to turn to an essay that is not familiar to a wide range of performers 
and listeners in order to attract due attention to it. 
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