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[Ipenqmerom mccieoBaHUS B HACTOSIICH CTAaThe SIBISIETCS KPYT HAYYHBIX HIEH, BOCTPEOOBAHHBIX B HEMEIIKOM
My3biko3HaHHA 1730-1740-Xx TOMOB M OKa3aBIIUX BIUSHHE Ha FOKHOTEPMAHCKOTO TEOPETHKA MY3BIKH H
KOMIIO3UTOpa, MOHaxa-OeHeawkThHIa MaiHpana Illmucca, BkIroumBIero B cBoil Tpyx Tractatus musicus
compositorio-practicus (AyrcOypr, 1745) nepeueHp My3bIKaIbHO-PUTOPHIECCKHUX QUTYP.

B mporecce nccnemoBaHus aBTOpP ONMUPAETCS Ha METOHOJIOTHI0 MY3BIKaJIbHO-HCTOPHYECKOTO MY3BIKO3HAHHS,
npusiekas nepenucky Ilnucca W My3BIKAIBHO-TEOPETUYECKHE HCTOYHUKUA pana asropoB XVIII Beka, B
O0COOCHHOCTH CTaThbU M3 MHOTOTOMHOTrO W3naHusi «Mys3blkajibHas OUOJHMOTEKA», WHUIIMAPOBAHHOTO OOIIECTBOM
My3bIKaJIbHBIX HayK Bo TiaBe ¢ Jlopenuom Kpucropom Muryiepom.

B pesynbrare wucciemoBaHusi, MpoBeAeHHOro ¢ mnpuBieueHueM TpyaoB M. Illmmcca, JI. K. Mumnepa,
®p. Kc. Mypuixaysepa, U. A. Illaii6e, M. . ®dykca u ap., ciemas BeBox o ToM, uto LIImucc MbICIHI CBOE
ABTOANAAKTHUECKOE IT0COOME 110 KOMIIO3UIIMH B PyCiie KOHLENTa BCEOOBEMITIONIEH CUCTEMBI 3HAHUN O MY3BIKE, I'7Ie
OJIHUM M3 KOMIIOHEHTOB BBICTyIalla aHAJIOIM3aLus My3bIKU U puTOpuku. HOBU3HA NaHHOH CTaTbU 3aKIIIOYAeTCs B
KOHTEKCTyalIlbHOM paccMoTpeHnH niepedns ¢puryp M. lmicca.
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