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B menTpe BHUMaHUS CTaThH — OJHA W3 BAXKHEHIINX COXPaHUBIIHXCSA PyKOIHcel mpenpedopMaIiioHHONH AHIIIHH
Uronckuit xopoBoit coopruk [Eton Choirbook], ckommmmmpoBanusii B nepuon 1490-x — u 1500/10-x romos.
JlaeTrcs ero KkpaTkoe OoNnMcaHue, MPUBOIIATCS AaHHbIE O HICTOPUU MaHYCKpHIITa. B TaHHOI CTaThe LieeHaNpaBIeHHO
U3y4aloTcsl MpoOJIEeMbl TPAaKTOBKM MHOIOrOJOCHA B AHMIMMCKOM MONMGOHMYECKOM Tpagulud pPaHHETO
Bospoxkaenus. PaccMOTpeHBl ro0coBbIe COCTaBbl B COUMHEHHSIX, BO3MOKHbBIE IPUUUHBI UX pa3HooOpas3us (0T 4-x
J0 13-Tu ro0coB), 0603HAaUEHBI BOIIPOCH OOIIET0 XOPOBOTO JHAIa30HA, UCIIOIb30BAHHE IPYIIIMPOBOK OTAEIBHBIX
NapTHi, WX BJIMSHHE Ha NPUHOMNBI POpMOOOPa3OBaHUS B aHIVIMHCKOM MOJU(POHMYECKOM MHOTOTOJIOCHU 3TOTO
neprosa, OTMeueHbl 0COOEHHOCTH PA0OTHI AHTIIMHCKUX KOMIIO3UTOPOB C XOPaJIbHBIM HAIIEBOM.
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XOpOBO# quana3oH, cantus firmus
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