Ne2 —2022

WNHcerpymenTanbhbiil  yHuBepcanusMm: [lIpomuioe, Hactosimiee u Oyaymiee (Ha warepualie
1205011 0):3 8 OOy B 2 I DY 0021700097 1Y ) T 89

JlonaroBa Exarepuna CepreeBHa (CapaToB) — KaHIUAAT MCKYCCTBOBEIECHHS, NMpENoaBaTeib
Kadeapsl HAPOTHBIX HHCTPYMEHTOB (CapaTOBCKOW TOCYAapCTBEHHOW KOHCEPBATOPUH HMEHHU
JI.B. CoGuHoBa.

JlomaroB Cepreii BacunbeBuu (CapaTtoB) — 3acily’)K€HHbIM pabOTHUK KyJnbTypbl PO,
npenojaBaTesnb CapaTOBCKOI0 00JIACTHOTO KOJUIEAKA UCKYCCTB.
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B crathe paccmarpuBaeTcs aKaIeMHYECKOE WHCIIONHHUTENBCTBO Ha JOMPE B COBETCKOE BpEMsA, a TaKXkKe
KyJIbTypHas IOJMTHKA TOCyIapcTBa JaHHOro nepuona. IlpuBomsrcst ocHoBHBIE aprymeHTtsl . JlroOmmosa,
BBICKA3aHHBIE NPOTHB B. AHJpeeBa, ero CHOABMXKHUKOB, a TAaKXKe HCHOIHAEMOTO BEeNMKOPYCCKHM OpKECTpoM
penepryapa. JlaHHbIE OOBHHEHHSI BCTPEUAIOTCS HA CTPAHUIAX MEPHOANYECKON I€4aTH COBETCKOIO BPEMEHH,
BBIJEP)KKA W3 KOTOPOW MPUCYTCTBYIOT B CTAaTh€ M CONPOBOXKIAIOTCS KOMMEHTApUSMH, MOSCHEHHSIMHU
M.H. UMXaHULIKOTO.

HpeaCTaBﬂeHbI APXWBHBIC CBCACHHUA, KACAaOUNIUECS BBIITYCKa PYCCKUX HAPOAHBIX MHCTPYMCHTOB B CCPCAUHC
1930-x ronoB, KOTOpBIE CBUAETENHCTBYIOT O BECbMa LIMPOKOM paCIpOCTPAHEHUH YETBHIPEXCTPYHHON TOMPBHI.
B cratee u3ydaercs mnpouecc B3aUMOIEHUCTBUS TPEXCTPYHHOM M UYETBIPEXCTPYHHOH PA3HOBUIHOCTH JIaHHOT'O
MHCTPYMEHTa, KOTOPBIH MPOMCXOAWI B NPEJBOCHHBIE TOJbl. PacKphIBAOTCS MPUYMHBI MTApaJOKCAIbHON CUTYaIHH,
npearnosarapnmei modeny IOMpPUCTOB-YETHIPEXCTPYHHUKOB Ha BcecorosHom cmotpe 1939 roma m mocienyroriee
BBIJIBIDKCHUE TPEXCTPYHHOH [OMpHI Ha JMAMpYIOIIME No3uimu. JlaeTcs XapaKTepHCTHKa OPHTHHAIBHOTO
penepTyapa sl TPEXCTPYHHOH TOMpHI U Oananaiiku, co3nanHoro B 1930-1940-e roasl. Brisinsercs nepuon, korna
JIB€ Pa3sHOBHIHOCTH JOMPHI OKOHYATEIBHO YTBEPAMJIM CBOE ITPABO HA CYIIECTBOBAHHE M BOZHUKIIM MPEIIOCHUIKA
JUISL TIOSIBJICHUSI MHCTPYMEHTAIBHOTO YHUBEPCAIN3Ma. YKa3bIBACTCs, YTO CHHTE3 JOMPOBO-0aIaaacqHON METOANKU
HadyaJl TpOsBIATBCA B Hadane 1970-x romoB, mpomoipkas 3asBlATH O cebe celyac, J0Ka3aTeNbCTBa Yero
MPE/CTABICHBI B CTaThe. B Hel MPUBOIATCS MOATBEPKAEHUS TOTO, YTO BIAJCHUE ABYMS Pa3HOBHIHOCTSAMH JOMPbI
CTAHOBUTCS aKTyallbHOM TeHJEHIIMEH HACTOSIIEro BpeMeHn. OTMEUYEeHO, YTO HHCTPYMEHTAIbHBIN YHUBEPCATU3M 32
MoceIHIE AECATIIETHS 3adBUI O cebe KaKk B CTOJHMYHBIX, TaK U B PETHOHAIBHBIX LEHTPaxX akKaJeMHUYeCcKOro
HCTIOJIHUTENIBCTBA Ha JoMpe. B crarbe yka3zaHO, YTO MeTOAMYECKas MBICIb JTOMPHCTOB B HACTOSINEE BpeMs
JOCTHTJIa 3HAYUTEJBHBIX BBICOT, YTO BO MHOTOM IOATBEp)KIAaeT HaIW4ME IIyOOKHX WHTErPallMOHHBIX CBS3ed B
JIOMpOBOi1 1 Oananaeukoil MeToanke. B crarbe mpHBOASATCS MOATBEPKAEHHS TOTO, YTO OayayiacuHble pa3paboTKu
MOTYT OBITH YCIEUIHO NMpPUMEHEHbI B JOMPOBOW MeToauke. HamedeHa nepcreKkTHBa MOSBIEHUS KOMIUIEKCHOM
METOJIMKH, TIPEIOIAratoIIel 0THOBPEMEHHOE OCBOCHHE JIBYX Pa3HOBHIHOCTEH JOMPBI.
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