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B Hacrosiieii paboTe 0CBEIIAOTCsl Pa3IMyHbIe CTPYKTYpHbIE 0COOCHHOCTH XOPOBOro counHeHus «Solfeggion
(1963) Apso Ilsapra.

((HpI/IHLIl/IHbl KOHCTPYHUPOBAHU», BbIABICHHLIC B X0/I€ aHAJIU3a JAHHOI'O MY3bIKaAJIbHOT'O TEKCTA, CYIIECTBEHHO
pacIIUpsIOT IMPEeACTaBICHUS O IprueMax KOMIo3uTopckoi TexHuku A. IIspta. IIpoctoil, cBeneHHBIN K MUHUMYMY
3BYKOBOIl Marepuan (ramMma J0 MaKop), CTporas M H3bICKaHHas JIOTMKAa MHOI000pa3HbIX CTPYKTYPHBIX
MeTramopdo3, KOTOpBIE STOT MaTepHall IIPeTepIeBaET, — BOT Ha 4eM (POoKyCHpyeTcs IIIaBHOE BHUMAHUE.

Knrou kK apXUTEeKTOHMYECKOMY 3aMBICITy IBbECHI, €r0 INTyOMHHOH CTPYKTYype, HaXOAWTCS, 10 MHEHHIO aBTOpa
CTaTbH, B IPOCTPAHCTBEHHO-BPEMEHHON AUCTPUOYITNH 3BYKOBOTO MaTepHalia © OCOOCHHO B CTPOTO YHOPSIIOYSHHOM
TUCTIO3WIINHA OTHENBHBIX €ro 5»JeMeHTOB. Llenblii ps BaXHBIX KOHCTPYKTHUBHBIX AaCIEKTOB KOMITO3HIIUU
OIIACBHIBACTCS BIEpPBbIe. MUHUMYM W MaKCHUMyM — 3Ta Iapa B3aMMOCBS3aHHBIX (QMIOCOQCKUX TIOHSITUN HAXOIUT
CBOE MHOTOTPAaHHOE BOIUIOIIEHHE B CTPYKTYPE XyI0KECTBEHHOTO TEKCTA.
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