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CraTbsl TOCBSILIEHA aHAIN3Yy MWCIOJHUTEIBCKUX NpOOJIeM, BO3HHMKABIIMX H3-3a BBEJCHUS B HOTAIHIO
MHOTOTOJIOCHBIX ~OpAMHApHEB (DEHOMEHA MPONOPILHMOHUPOBAHUS PUTMUYECKHX JUIUTEIBHOCTEH, KOTOpOE
OCYIIECTBISUIOCH KaK II0 BEPTHUKAIM (KOTJa pa3iIWdHbIe MEH3YPhl B Pa3HBIX ToJI0CaX HAKIAABIBAJINCH JPYr Ha
Jpyra), TaKk W II0 TOPU30HTAIN (KOTAa BCE rojoca OJHOBPEMEHHO MEHSIM MEH3YypYy, HCIOJIb3yeMyI0 B KadyecTBE
«TEMITIOBOTO MapKepay).

CnoXHOCTh 3aKioYanach: a) B PasIMYHOM TPAKTOBKE PHUTMHYECKHX CTOMMOCTEH M «CKOPOCTH
OCYIIECTBIICHHS TAKTYCA B PA3HBIX YCIIOBUSX MPOIOPLHOHUPOBAHNUS; 0) B MHOr00Opa3ny MPHHIUIIOB 0003HAYCHUS
9TOro IpHeMa — MEH3ypaluH, B TOM 4YHCJIE MepeuepKHyThle, 3Haku modus-cum-tempore Wid ApoOH; B) B
HEOJJHO3HAYHOCTHU MPOYTEHHSI MEH3YPAILMOHHBIX 3HAKOB, BEIPAKAIOLIUX TY WM UHYIO NMPOIOPIIHIO; T) B OTIAEIBHBIX
IIPOTUBOPEUUSAX 10 3TUM BOIIPOCAM MEKIY TEOPUEH U NIPAKTUKOM.

B crathe ocBemeHBI pPA3IUYHBIE TPAKTOBKM MPOMOPLUUOHANBHBIX COOTHOLICHMH B aHTIMHCKOH U
KOHTHHEHTAJIbHON UCIOIHUTENbCKUX TPAIULIHAX.
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