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B crarbe paccMOTpeHBI pa3inyHble acleKThl peHOMeHa My3bIKAIbHOM HaMsTH, ee cnenuduyeckue 0COOEHHOCTH B
pabore mNMaHWCTA-HCHONHUTENS. METON0JOrn4ecKoli OCHOBOM pa0OTHl SBWIIOCH HM3YYEHHE M JalbHewIias
pa3paboTka croco0OB pa3BUTHS My3bIKAJIBHOW IMaMsiTH NHaHKMCTa. [IpoaHanM3MpoBaHBl KOMIIOHEHTHI HaMSTH,
NPEATI0KEHBl METOUKHM Pa3BUTHS KaXKAOTO M3 HHX, a TaKXKe alrOpUTMbI Hanmbojee MpOJyKTHBHOIO OCBOCHUS U
3aIIOMHUHAHMSI CJIOXKHOTO MaTepHala, XapakTepHOro st GOpTeMaHHON JIUTEpaTyphl. B 3akimoueHnn CTaThi aBTOp
HNPHUXOIUT K BBIBOAY O TOM, YTO MY3bIKaJbHAsl MaMATh MMAHUCTA B LEJIOM, KaK U KaXAbI U3 €€ KOMIOHEHTOB B
OTJENBHOCTH, MOAJAECTCS 3HAYUTEIIBHOMY Pa3BUTHIO IPU YCIOBUU PALHOHAIBHOTO HCIONB30BAHUS Pa3IMYHBIX
METOJMK.
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