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This article discusses various aspects of the phenomenon of musical memory, its specific features in the work of a
pianist-performer. The methodological basis of the work is the study and further development of ways to develop
the pianist’s musical memory. The components of memory are analyzed, the methods of development for each of
them as well as algorithms for the most productive mastering and memorization of complex material characteristic
of piano literature are proposed. Conclusion: the musical memory of a pianist as a whole, as well as each of its
components separately, succumbs to significant development, provided that various methods are used rationally.
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