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The article examines the interpretation of images in R. Strauss's symphonic poem «Don Quixote» (Op. 35).
The author of the article, relying on research in the field of literary studies, comes to the conclusion that both
Cervantes and R. Strauss interpret their characters as ironically as possible, even with a certain sarcastic tinge.

Don Quixote is a very popular figure in the field of music, composers have turned to his embodiment since
the XVII century, but within the framework of symphonic genres, the work of R. Strauss is in some way the
culmination.

The main characters of the poem — Don Quixote and Sancho Panza — are considered by the author of the
article through the prism of their genre embodiment. The article highlights several key genres, such as march, dance,
chorale and tango. The genre of the march characterizes the ironic side of Don Quixote's personality, an
unpretentious peasant dance with numerous repetitions embodies Sancho Panza. The chorale, a symbol of church
hymns, was chosen by the composer for the embodiment of monks and pilgrims. To convey the diversity of the
inner world of the characters, the composer uses various variants of genre synthesis, including such an unusual one
as a chorale and a tango.

Thus, the article focuses on the role of genre and genre synthesis as the main tool for creating vivid deep
images.
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