Ne2 —2021

Cepreii [IpoTononoB — Manou3BECTHBIA PYCCKUIA KOMIO3UTOP U TEOPETUK
10570101 @1 (001 00):37151 300, 0, G0 : 1<) < U 77

PoBaep AHTOH ApkanbeBuu (MockBa) — KaHOUIAT HCKYCCTBOBEACHUS, IPENOaBaTENb
Kadeapsl MEXTUCIMIUTMHAPHBIX CHENHUATN3alni My3bIKOBEIOB MOCKOBCKOI TrocynapcTBEHHOU
koHcepBaTopun uMeHu I1.M. YaiikoBckoro, NOUeHT Kadeapbl (uIocopuu, COLMOIOTHU U
KyJIbTYpOJIOrud MOCKOBCKOTO T'YMaHHTAPHOTO YHHBEPCHUTETA.

antonrovner@mail.ru

Cepreii Bagumuposud Ilporononos (1893—1954) ssnsiercst peaKuM, eciii He YHHKaIbHBIM, KOMIIO3UTOPOM,
KOTOPBIM B CBOEH MY3BIKE CJEI0BaJ MPUHLMIIAM TEOPETUUYECKOW CUCTEMBI, CO3/IaHHON ero yuuteneMm boneciaBom
JleononmpoBuueM SABopckuMm. TBopuectBo IlporomomoBa mpencTaBisieT CBOeOOpa3HOE SBICHHE KYyIBTYPHI
CepebpstHoro Beka. B 1920-x romaX KOMOO3UTOP COYHHSI MY3BIKY B MOJEPHHCTCKOM CTHIIE, CPAaBHHMEBEIM C
MaHepol Takux MacTepoB aBaHrapaa 1920-x roxos, kak H. PocmaBenm m A. Moconos. MM HammcaHo
HEMHOTOYHCIICHHOE KOJIMYECTBO SIPKUX M CAMOOBITHBIX COUMHEHUH, HOBATOPCKAas FAPMOHMUS KOTOPBIX OCHOBAaHA Ha
CHMMETPUYHBIX J1aJaX, W3BICUCHHBIX M3 TEOPHUH JIAaJ0BOTO pUTMa SIBOpckoro. My3bIKy €ro OCHOBHOTO,
aBaHrap/aHOro, rnepruoja GpakTHUECKH HEBO3MOXKHO OOBEIMHUTh 3CTETUIECKUMHU YCTAHOBKAMHU KaKOT0-JIM0O OHOTO
HarpasjeHus. Ero TBOpuecTBO CTOUT Ha MEpeceyeHn HECKOJIBKUX TeUeHHH, OPraHUYHO coueTas B ce0e HECKOJIBKO
CTWIEH, TaKMX Kak CHUMBOJIN3M, GyTypusM, Kybodyrypusm, cympemarusMm. B 1930-x romax, mono0GHO Apyrum
COBETCKMM KOMIIO3UTOpaM, [IpoTOnonoB ObLT BBIHYXKIEH OTKa3aThCS OT MOJEPHHCTCKOTO CTHIII M COYMHSTH
My3bIKy B KOHBEHI[HOHAJIBHOM CTHJIE. UepThl CUMBOIHM3MA MPOSBIAIOTCA TOJBKO B 3aBepllieHHOM IIpoTononoBsiM
Bepcun «IIpeaBapurensHoro aelictBa» CkpsiOMHA, OCyIEeCTBIEHHOH UM B 1948 rony.
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