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Sergei Vladimirovich Protopopov (1893–1954) is a rare, if not a unique case of a composer who in his music 
followed the principle of a musical theoretical system created by his teacher Boleslav Yavorsky. Protopopov’s 
musical legacy presents a peculiar phenomenon of the culture of the Russian Silver Age. In the 1920s the composer 
wrote music in a modernist style comparable to that of such masters of the Russian avant-garde of the 1920s as 
Nikolai Roslavetz and Alexander Mosolov. He created a modest quantity of vivid original compositions whose 
innovative harmony is based on the symmetrical scales derived from Yavorsky’s theory of modal rhythm. The 
music of his modernist period is virtually impossible to categorize by the aesthetical notions of any one stylistic 
trend. His musical aesthetics lies at the crossroads of several tendencies, organically combining in itself the features 
of several styles, such as symbolism, futurism, cubo-futurism and suprematism. In the 1930s, similarly to all the 
other modernist composers in the Soviet Union, Protopopov was forced to reject his modernist style and compose 
music in a conventional style alternately combining such features as socialist realism and traditionalism. Features of 
symbolism appear once again in Protopopov’s reconstructed version of Scriabin’s «Prefatory Action», completed by 
him in 1948. 
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