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Crartps mocssimieHa omnepe H.A. Pumckoro-KopcakoBa «bosipeias Bepa Illenora» u uictopun ee co3mgaHwms.
B nocnenoBarenbHocTH coObITHI TpHaabl ucropuueckux omep («Bepa Ilenoray — «IIckoButsnkay — «llapckas
HEBECTa») OHA 3aHMMAeT IepBOE€ MECTO, OJHAKO M3HAYAIBHO MaTepHall 3TON Onephl MpeaHa3Havyascs Uid IpoJiora
BTOpoi penakuuu «lIckoBUTSHKUY», counHeHHOW B 1876—1877 rr. MMeHHO mHpoJIOT KOMIIO3UTOP 3aayMall
JIOCOUMHHTD B MIEPBYIO OYEpeNb, PEIAKTUPYs ONepy, U MpeAnoaran U3NoXkKUTh B HeM, corinacHo apame JILA. Mes,
coObITHs, TmpenBapsBiiue  nedictBue  «lIckoBuTsHKM». B cTarbe  aHAMM3MPYIOTCS ~ MHOTOYMCIICHHBIE
JpaMaTypru4eckue U My3bIKaJIbHBIE CBSA3U MPOJOra C OCHOBHBIM MaTepHUajoM OMEphl, B YACTHOCTH, JEUTMOTUBHAS
cHCTeMa; a Takke paccMmarpuBaercss Menomuka «Bepsr ILlemorm», B KOTOpOH, Ha Haml B3IJIAZ, BIEPBBIC
(hopmupyeTcs 3penslii, 6osee NeBy4nii CTHIIb MY3bIKAJILBHOTO S3bIKa KOMIIO3UTODA.

B cBsa3u ¢ atiMm Bo BTOpOit Bepcum «Bepwr Illemorm» (1898 r1.) Pumckuii-KopcakoB MeHseT HeMHOTroe B
MENOJUYECKOM IUIaHE — JIMIIb PEYUTATUBHbIE (PPArMEHTHI 3aMEHSIOTCS OoJiee pPacHeBHBIMH; B OoJblIeld Mepe
nepepabaThIBarOTCI OpKEeCTpoBKa U (akTypa. B xadecTBe camocrositenpHOI onepsl «Bepa Illenora» mpongomkaeT
cpa3y HECKOJbKO JIMHHMH: BO-NIEPBBIX, OHA OKAa3bIBACTCS B DAY OJHOAKTHBIX OIEp, COUMHSABIIMXCA Ha pyOexe
XIX — XX BB. pycckumu komnosutopamu (Hanpumep, I1.M. Yaiikosckuii, I[.A. Kiou), Tem cambiM oOorarias
aKTyaJIbHBIH JJIs1 OTEYECTBEHHON CLIEHBI XKaHp. Bo-BTOPBIX, OHA 00beUHSET B ce0e OCHOBHBIE TEHACHIIMN Pa3BUTHUS
OJIHOAKTHOM OIIephl TOTO BPEMEHH: YepThl BEPUCTCKOI ONephl U MPUHIUIIBI BOIJIOMIEHUS B My3blke «MalleHbKuX
tparenuii» A.C. Ilymkuna. Hakonen, B TBopuectBe Pumckoro-Kopcakosa «Bepa Illenora» BnucsiBaeTcs, IOMUMO
YK€ YNMOMSHYTOH HCTOPMYECKOH TpHaipl, B Tpualy OAHOAKTHHIX omep (Hapsmy ¢ «Momaprom u Canbepu» u
«Kameem beccMepTHBIM»), TEM CaMbIM JI0Ka3bIBas 3HAYMMOCTh MaTepHalla KaK B BOJIOLUM CTHIS KOMIIO3UTOPA,
TaK W B €ro HACIIEIUH B IIETIOM.
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