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B crarbe aBTOp mpomospKaeT pa3paboTKy MpoOsieMbl aHTpoHnoMopdu3Ma B My3bIKaIbHOM MBIIUICHHH U
MY3BIKaJIbHOH CEMHOJIOTUH, B YACTHOCTH, CEMHOTHYCCKHE BO3MOXKHOCTH OIITO3UIIMK MYKCKOMH/keHcKuil. HTepec
K JaHHO# mpoOieme CBs3aH C Pa3BUTHEM HCCIECIOBAaHMW B 00JAaCTH MY3bIKaJbHOW CEMHOJIOTHH, MOCBSILEHHBIM
Mmetaope, TENECHOCTH, MY3BbIKAJILHOMY JKECTY, B LIEJIOM — MY3bIKE KaK «BO-IUIOLIIEHHOMY 3HAYEHUIO» MU «BO-
TUIOLIICHHOMY ITO3HAHHUION.

MeTomoorust OCHOBaHa Ha TPyIax TaAPTYCCKO-MOCKOBCKOM cemuoTrueckoi mkoisl (FO. M. Jlotman, Bsa. Be.
Weanos, B. H. Tomopos, T. B. [lueesaH). Ocoboe 3HaueHWE A pa3pabdOTKU IMpeIIaraeMoro MojX0/Aa HMENo
BBIJICJICHUE TIIABEHCTBYIOMIEH POJM OIIMO3WIHNK MYXKCKONH/KEHCKHH KaK «yYHHBEPCAIBHOTO KIACCHPHUKATOPAY,
npeioskeHHoe T. B. HuBbsH. Mcmonp30Banmiich pe3ybTaThl UCCICIOBAHUS PONH aHTPOIOMOp(hH3Ma B TEHE3HUCE
yemoBeka u ero MbmwieHus (E. B. KymeOskuH), naHHBIE KOTHUTHBHOM IICHXOJIOTHH, JTHOTrpadum,
3THOMY3BIKOJIOTHH. COOCTBEHHO MY3BIKOBETYECKas METOMOJIOTHS omupaeTcs Ha wmiaen O. Kypra, momyuyuBiime
pa3BUTHE B KOHLENIMM aBTOpPa O MY3BIKAJHHOM MBIIUICHHH MH(OIOTHYECKOTO THMA M COOTBETCTBYIOIINX
MOHATHAX (JaJ0aKyCTHYecKoe Iojie (Teno)), KOTHWTHMBHAs MOJENb «MH(]p — CHMBOI— pUTya» U [Ip.),
YUUTBHIBAIOTCSI HAOJIOJEHUS] KPYIHBIX OTEYECTBEHHBIX M 3apyOexHbIX My3bikoBenoB (B. B. Menymesckoro,
E. B. Hazaiikunckoro u np.).

B cratbe yaensiercst BHUMaHKe Bonpocy anTpornoMopduzauuu y Apuau Kokca (Arni Cox), paccmarpuBaeMoii
KaK OJUH W3 BHIOB MeTadophl B MY3bIKE, TOHUMAEMOI KakK «BO-IUIOIICHHOE 3HaueHHe» («embodied meaningy).
YunThIBaeTCSl MPUMEHEHNE AaHHOM METOJONIOTHH K M3YUEHHIO MY3BIKH, CO37aBaeMoOil KoMmoszutopamu. B urore
aBTOp IPHUXOAMUT K BBIBOJY O BO3MOXKHOCTSIX CTPYKTYpHOTO-aHTPOIIOJIOTHYECKOTO METoJa B MY3BIKAIBHOM
CEMHOJIOTHH.
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