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The article is devoted to the study of jazz transcriptions of the works of J.S Bach, performed by the French
pianist J. Loussier, the first major figure in the history of the «jazz bachianay. The article reveals the individual features
of Loussier's transcription method, the main of which is determined by the «system-forming» idea of jazz «reintoning
of Bach's works: they appear as «macro themes» for variation, during which stylistic modification — «modulation»
or transformation occurs. Preservation of the basic form and tonal-functional basis of the original, the alternation of
quoted and varied fragments of the original text, the difference in the degree of transformation of thematic and
intermedia sections in polyphonic genres, the stability of the timbre component (jazz trio) and the distribution of
performing functions in the ensemble. Methods of stylistic modification are realized through the replacement of
elements of the musical language inherent in the Baroque era with specific jazz ones: in thythm — the introduction
of swing rhythm and off-beat, the use of such private methods as double time, double time feeling, stop-time; in
harmony — dissonance of the original’s vertical, blockchord techniques; in melodics — the use of intonation idioms
associated with the specifics of the blues mode; in terms of phrasing — asymmetric syntax.

The jazz transformation is «justified» by the presence of latent connections between baroque music and jazz:
as a confirmation of this idea, the article concludes with the statements of academic and jazz musicians.
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