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The article is devoted to the Passacaglia genre in the works of P. Hindemith. Using the example of the Sonata 
for cello and piano (1948), the great philosophical meaning of this genre in the composer's work is revealed. The 
author emphasizes the importance of Passacaglia as the Central genre, as the result of all creativity associated with 
the idea of harmony of the world. In this study, the cello Sonata is analyzed in detail, Parallels are drawn with the 
Passacaglia in C minor by J.S. Bach, as well as with the Symphony and Opera «Harmony of the world». 
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