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This article investigates the structure specificity of the final parts of the Fourth, Fifth and Sixth 

Piano Sonatas by Mieczysław Weinberg from the point of view of their structural and semantic 
commonality. The composer realizes a complex, multi-level structural idea in each of the finals, 
which represents a dramatic acme of cyclic form. Experiments are being made in the field of 
musical syntax and are carried out on the platform of cooperation of the rondality principle with 
the laws of sonata and fugue forms.  

A comparison of the three finals reveals the evolution of this method, which, in turn, is 
recognized through the analysis of two compositional mechanisms that are dependence directly 
proportional. We are talking about the gradual destruction of structural stereotypes, on the one 
hand, and amplification the role of recapitulation, on the other. In the Sixth Sonata, Weinberg 
reaches climax in the symbiosis of these mechanisms. In the context of unregulated structural 
scheme, the recapitulation ceases to be predictable and reveals its deterministic nature in its 
entirety. 
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